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FUSING EUROPEAN EXPRESSIONISM With American popular 
culture, AndrE Butzer started paintinghis waythrough the 
artistic and political extremes of the 20th century. With 
wide-ranging influences including thelikes of Friedrich 
Holderlin, Edvard Munch, Walt Disney, and Henry Ford， 
he developed a fictitious universe centered around the space 
colony NASAHEIM. There dwells the Peace-Siemens, a 
friendly head shape that combines utopian ideas with the 
economical thinking ofbudding mass consumerism, while 
afigurelikethe Wanderer offers romantic projections, or 
the Shame-Human reflections of the political past. This 
universe lends thematic depth to the canvases, With the 
characters acting as protagonists of paint, surrounding 
the N-House,home of all colors, in the style the artist has 
termed "Science Fiction Expressionism.” 

Some years into the new millennium, the colors took 
onalife oftheir own and grew into abstract paintings 
of lines freewheeling across the canvas. Moving closer 
to thelimits of painting, from 2010 on Butzer explored 
the fundamental dimensions and potentialities of paint- 
erly expression in the seemingly black surfaces of his 
N-Paintings. Atthis point, Butzer relocated to California 
in 2018, painting outdoors year-round. The resulting 
Works brim with colorful freshness, an extended family 
oflinesandfgurations with nevw attitudes refined by their 
experiences at the far edge of abstraction. 

This is the firstbookto span the full range of Butzer's 
oeuvire from 1999 to 2021, the works' progression gaining 
an almost musical drive of development, return, and new 
beginnings. The plates are interspersed with contemporary 
quotes from the artist that illuminate his idiosyncratic 
stance as a background to the work, as well as photos 
人 fom his archives. The introductory essay，wWTitten by 
Hans Werner Holzwarth, investigates the different work 
phases, and places the artist's ideas in a wider discourse 
of abstraction and fguration after the end of either genre. 
And, most important, the book's pristine, huge-format 
jllustrations fully evidence the finesse as a colorist that have 
made the artist one ofthe internationally most recognized 
painters of his generation. 


LUnbtea, 2015 


Oil on canvas 


TASCHEN 


Edition of 75 
Screenprints 
LUmtitea 1-9, 2021 
h 50 x w 70 cm 
(19.7 x 27.6 inJ) 

人 人 25,000/$30,000 


Two different Art Editions 
of the TASCHEN book 
AnarE Butzer: 


Edition of 100 

Pendant light, painted and 
Signed by the artist 
Diameter 34 cm (13.4 inJ) 

人 /人 12,500/1$15,000 


Edition of 25 (not pictured) 
Unique book cover in 
clamshell box, painted and 
signed by the artist 

h 33.7 x w 28 cm 

SS TO 

人 人 15,000/1$17.500 


TASCHEN booth presenting 
Artand Print Editions by 
Andre Butzer Art Cologne， 
2021. 


cienlce Fiction 
EXpreSSionism 


The Paintings of Andre Butzer 


Andre Butzer with the 
100 pendant lights 
individually painted for 
an Art Edition of his 


TASCHEN book， 
Los Angeles, 2020. 
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BIRTITHDAY 


The first paintings come out of the dark. In Bx-Mezzscjezz (1999) the 
fsgures are shadowy and ghostlike, negative images drawn over Temnants 
of a darkrgray cubistbackground. The front figure wears a crowny the 
next one a star on its coat (not a sheri 人 ff or a Jew, as the star has five 
points like a starfish). These insignia suggest they are“ex-humans,” 
apparitions from the past. Ter1orezz (1999) offers a sort of companion 
piece.“You are lost..”ahead in thelowerright speaks into the picture 
plane, which a standing fgure on the left answers with a confident， 
underlined “No.”This fgure appears assembled from spare parts of 
different styles, symbols, and objects. 

Andthen the paintings Practically explode with colors, hardly able 
to contain the light. Gepzyx 杂 tag (1999) offers the point of departure, a 
Sroup ofhardly decipherable figures dissolving into glowing chromatic 
chords. Partly playful, partly painful, as thetitle both associates a joyous 
children's party and actualbirth pangs as the fields of color strive to 
connect into dubious-faced creatures. In Sczjztz 如 od (1999) the figures 
seem to be in sinjster states of deconstruction; they wear their limbs 
like prosthetic gods. Death protects them from “nuclear assault,”as an 
inscription at the bottom reads. All thesetitles and motifs suggestthe 
perspective of a child growing up during the Cold War of the 1970s. 
AndrE Butzer's work draws from scenes of a friendly occupation, the 
human condition in West Germany under US cultural protectorate. The 
new gods havebrought Mickey Mouse, Coca-Cola, potato chips, Star 
Wars. They also bring the promise of death by atom orblood sugar. 
And yettheir promise appears irresistible compared to the continuities 
of life“after Auschwitz”that drove the German economic miracle 
after the war. Questions of a collective guilt have to be answWered by 
eVeryboy and girl, while the new, Presumably lower culture offers new 
avenues of shame in the eyes of the old guardians of values. 

The childlike fisgures confront the viewer, staring out of swaths 
of color, cartoonish, funny, misshapen, barely holding themselves 
together, guardingthe threshold of the painting surface. Yet one could 
notread them from the Pictures alone. They stand beside each other 
like gothic figures, with their attributes in their titles, which lend a 
Imore concrete Tesonance to their fragmented moods. 


CREATION 


“But how to create?”Butzer asks. His answer:“Often through myths 
themselves.”Attheturn ofthe new millennium, the paintings" threshold 
opens up andbehind it a new kind of pictorial space evolves. The 
characters connect into a quasi-mythological cast. The figures slowly 
take a more definite shape, as can be seen in a series of paintings named 
Fyiedezzy-9ie11e118e (Peace-Siemenses, 2000-200T), atitle combining 
utopian wishful thinking with the industrial company foundedby 
Werner von Siemens in the mid-19th century, whose washing machines 
andTV sets are ubiquitous in German households. The first of these 
offers a positively littered picture plane, where marks, color fields， 
and seemingly random words including“love”and “pigs”and various 
companynames almost smother a motley fsgure rising from the ground. 
In the second, which is held in aremarkable range of grays, the fgure 
is reduced to something resembling a head, with its nose a memory 
of the earlier picture and two displaced shapes interpretable as eyes. 
In thethird, the face becomes clearer, happily smiling into the void. 
Bythe tenth version, the head resemblesabunch of friendly asteroids 
wandering the heavens. 


Untizbea, 2020 
Acrylic on canvas 


While the shape of the Peace-Siemens's head recalls a childish 
abstraction, its lumpish articulation asks for some empathy. The artist 
has called these creatures “an embodiment of the generally prevail- 
ing deformation, which relates to an idea of a future image of man， 
body, flesh, and of potato chips. Itis an image of man that one often 
encotunters in everyday culture.”As pictorial space becomes outer 
space, ouUr bodies move like planets. Instead of depicting a person， 
the brushstrokes themselves become the object of identification . 
This resembles expressionist strategies, and yet in Butzer's painting 
exXpressionjism is not directed from an inner self outward. The artist 
instead suggests the term “Science Fiction Expressionism,”which 
designates more than his subject matter:“I move about the novel 
field of "Science Fiction Expressionism. ITperceive expressionism as 
amachine that processes the past into the future, visually.”Painting 
is always utopian, as the threshold to a place that does not exist, and 
as Such directed toward an Unknown future. 

Aroundthesefigures the artistbuilds a world. Its earthly base is 
Annaheim, a slightly Germanified spelling of the city in which Walt 
Disney founded his first theme resort. Here H-Humans (whose name 
recalls the German forlong-life UHT milk, H-Milch) and Shame-Humans 
havetheirhomes. Whilethis again references a postwar world between 
two cultures, home is not an actual space: “Home repeats itself. Only 
home is life as, conversely, life is only home. All images are dreams of 
that homelike world that is everywhere andnowhere. ”Out in space 
lies the partner colony NASAHEIM, a different home from home: 
“NASAHEIM is a word creation. The term brings together what consti- 


tutes the pictorial in itself. Namely, proximity and distance. These two 
terms arethen pulled together into anon-place which is NASAHEIML， 
This is not a Private mythology, but an impossibility of avery universal 
kind, a dimensionless locality without a place, whose essence js the 
threshold or the frequency. Thus, a very vibrating matter 一 but still 
almostimperceptibly vibrating, like a sound.” And somewhere unknown 
stands the N-House, a space where all the colors are stored. 


N-POINT 


“pezy 171208e18 GI2 GDS1IGC 龙 072. VON1UG8te1 ORG 012 计 ” 
Andre Butzer 


Similar arguments to the above were first used by the Pioneers of 
abstract painting to defend their work, and then, once abstraction 
had taken over, by figurative painters to deflect from their narrative 
content. Meanwhile abstract painting has written its own history: from 
the early modernist race for abstraction to its Tole after the Second 
World War in rebuildingthe culture and defining anew individualism， 
andbeyond to more recent conceptual approaches. If we are familiar 
with its language, an abstract painting isn't just that, abstract, but 
also a Tepresentation of an abstract painting that wants to be seen 
according to historically defined parameters. 

The N-Paintings start with 7c72 zz111 erstz7201 72e Co1a (2010; the 
title translates as“I want a Coke first”), a shimmering gray ground 
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hPaw /从 ,2021 
- ~ 了 Oil on canvas 
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that carries the outlines of two black rectangles 一 which, in fact, are 
neither rectangular nor geometrically constructed: a horizontal form 
hovering sideways above a vertical one. Historically, this could be 
identifed as monochrome colorfield painting of a minimal, existentialist 
Persuasion. Except where it isn't. The seemingly square lines are too 
loose, the brushwork too dry to carry that amount of conviction. 
Tongue firmly in cheek, Butzer has said about this painting:“This 
imagebecomes an almost untouchable monolith, without refraining 
at the same moment from its self-proposed pictorial questioning and 
from its modesty as a whole. The Coke-Painting could thus be more 
than an indication of what is to come artistically for mankind after 
thelongend of Pop Art.” 

Asthe series develops, the horizontal and vertical shapes change 
Orientation and then solidify, the ground lightens into white for a 
Starker contrast. The artist obsessively works on the formula while 
each painting requires an individual solution to its subtle differences 
in weight and shape. In architecturalterms, the two-part construction 
would topple over; it can only exist on the picture Plane. (Though there 
is an inspirational connection to the real world, as Butzer explains: 
“I see nothing in those paintings, as they are without any reason， 
theme, and motif, although the matrix that repeats itself was origi- 
nally relatedtobodies offlesh: aliving verticalbody carrying a dead 
horizontalbody.”) The construction stays on the threshold offered 
by the painting, but novw this threshold is no longer inviting:“The 
N-Paintings are also utopian images of vision itself,”Butzer says. 
“But they cannotbe entered. They are no place for us to dwell. That's 
whyIcouldn't stay there anylonger and had to save myself, otherwise 
Iwould have faded away, burnedup by this contrast.” 

The entropy further increases until fnally a mere scratch in the 
dark ground remains. For Butzer, this is the outer limit which he needs 
to explore: “Theblack paintings are decisive: they are the utmost limit 
from which Ihad to return. Never can any image undo theborderline 
exXperienceIhad and still have with the black paintings. One does not 
simply jump back from theboundaryi instead everything returns， 
bnut differently. They, the black paintings, are the foundation of all 
imagesbefore and after. They are the place my paintings come from. 
Place ofbirth and place of death, beginning andend, but set into one.” 


RESURRECTION 


And then the faces return. They look familiar, and yet they are dif- 
ferent. The features are refined, their smiles more direct, they make 
immediate eye contact. And theybring new experiences to the table: 
of abstraction, of the edge, of life on the picture plane. Novw they 
appear more clearly as themselves, like exaggerated states of mind 
whose meaningful elements appear in hierarchical proportion. The 
abstract lines, too, are more clarified and secure.“The picture plane 
triumphs in any case over the lines (in painting),”Butzer writes. After 
“thelongend of Pop Art”he gives us no surface icons; the surface has 
deepenedto offer ahome to the lines and the figures. We can enter the 
Pictures again, but theyremain aloof, aware oftheir own state of mind. 
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painting ls about 
flesh and water， 
and I say 1lt 1s 
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AndreE Butzer 


ANDRE BUTZER 
428 pages E/80/$100 


Famous First Edition: 
First printing of 4,000 numbered copies 


Also available in two Art Editions, 

No. 1-25 with a unique overpainted cover， 
No. 26-125 with an individually painted 
pendant light, each signed by the artist. 
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This collection of 47 tales from Gustav Schwab's seminal anthology 
of Greek myths stages the jllustrious exploits of Heracles, Jason, Odysseus， 
and ahost of heroes. Through the masterful drawings of Clifford Harper 
and artworks frfom the leading fgures of the Golden Age of Illustration， 
including Walter Crane, Arthur Rackham, and Virginia Frances Stertett， 
the world of Greek mythology is feimagined into life. 
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Ed. Michael Siebler 
336 pages ElE30/1$40 
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| |- THOSE WERE THE WORDS of Spider-Man's cocreator Stan Lee, remem- 
0 0 上 | 6 bering allthe arguments that wereused in 1962 to convince Stan notto 
国 bring Spider-Man into the world. Stan's then-boss Martin Goodman， 


voicing the common wisdom of the day, had a highly negative reaction 


to Stan's idea for a new character tobe called Spider-Man. Goodmamn's 
objections were many. People hate spiders. Teenagers can onlybe 


sidekicks. A superhero shouldn't have so many problems. He shouldbe 


暗 handsome and glamorous and popular. Well, you folks getthe picture. 
中 VE 下 0 下 上 The estimable Mr. Goodman, whose criticisms were not to be 
国 taken lightly, was not Pleased. Stan was allowed to use the sure-to-be 


unpopular new character in the final issue of a comic book called 
4712431715 Fa1ttas cover-dated August1962. And then the book was 
canceled. Stan and artist Steve Ditko had been creating stories for 
that title since its inception, Presenting a fine variety of fantastic， 
short illustrated stories with abit of a science fiction bent to them. 

Thelegend goes that in 1961 Martin Goodman, the owner and 
publisher of Atlas Comics, went golfing with an executive from the rival 
comic book company National Periodical Publications. During that 
golf game, Goodman learned that National was finding success with a 
title featuring asuperhero team calledthe Justice League of America. 
Goodman immediately asked his chief editor/writer, Stan Lee, to come 
up with a super team that Goodman could publish. Thetitle that Stan 
dreamedup with artist Jack Kirby was 77e Fazztastic Fozx1j. Spider-Man 
WwWas Stan'sthird entry and the one that met the most resistance. 

Stan again chose Kirby as the penciler on the first Spider-Man 
story With Steve Ditko on board as inker. Details on what happened 
next areabit hazy, but apparently this first version of the character 
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bore little resemblanceto the onethat readers aroundthe worldbecame 
familiar with. It's said that Kirby created five pages that had some 
teenager possessing a masgic ring that somehow changed him into 
an adult hero named Spider-Man. Stan decided to go in a different 
direction, hiring Ditko to take over as penciler. 

Stan altered his story synopsis, and what Steve then penciled 


for 472azizag Fazatasy No.15 was an 11-page tale that would forever “The series WaS, at its COFTC， the 
change the super hero genre. That story contained all of the elements ]ife Story Of One lonely young man 
that publisher Goodman objected to on the basis of it being wholly 
uncommercial. The hero of the story, Peter Parker, was abookish， who happens to have been gifted 
unpopular teen. He wasn't handsome and glamorous. And, most Vith Super pPOwWers; Powers that 
egregious, he took on the characteristics of a spider. Ugh. Everyone， 1 ]i ft hi ] 评 { K 放 
argued Goodman, hates spiders. On 了 SOmPJlcate nl1S Je DOt maxe 1 
The kicker is that when the sales camein on that fnal, fateful issue eaSler OF glamorous. Because eVETY 
of 4724azz171S Fa7ttas it was an unqualified hit, surpassing anything othet comics wTriter eventually 
else the company published that year! No fool he, Martin Goodman 人 冯 
swallowedhis pride and then authorizedthe Publication of abimonthly picked UP On that idea， lt S SaSy to 
(oontobe monthly)title called 77ze 4mzazizzg Spider-Mazz, with the first forget how utterly original these 


issue cover-dated March 1963. The rest, as the cliche goes, is history. formative Spider-Man stories wete2> 
There is so much that separates Spider-Man from thetraditional Pb 

Super hero. Stan and Steve turned many of the elements from the Ralph Macchio 

Superman mythos on its head, creating something truly revolutionary. 

They broke the mold that had defined costumed heroes since their 

inception. 
Stan was experimenting with a new style of comics scripting 

that would draw a generation of readers into the fold. In addition 

to the captions, Stan pioneered a naturalistic style of dialogue. This 

Was not the way comics had ever been written. As the 1960s wore on 

and Marvel gained prominence, so much of the new writing talent 

that entered the field gravitated toward Marvel and followed in Stan's 
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“Ifyou have never read these stories 
before, I am very jealous of what you are 
about to expetience for the first time. 
Ifyouare like me, then you get to relish 
reading these Stories bigger and bolder 
than ever before.” 


David Mandel 


Scripting footsteps. Roy Thomas, GerITy Conway, Steve Englehart， 
and many others were in sync with this radical departure from the 
past. Stan Leebecame akind of countercultural guru. 

He was definitely the right man at the right time. Even though he 
wasamiddle-aged man during the turbulent decade of the 1960s, he 
embodied the exuberant, youthful outlook that attracted ateenaged 
audience to Marvel. 47724azz7z5 9Dide7-]MHa7z Was amajor reason for 
Marvels sudden hipness. Suddenly, college theses were written about 
WwWhether Peter Parker was insane or paranoid or just Plain neurotic. 
JMarvels relevance as anew mythology was discussed in university 
classes. Stan's new approach was making even Marvel's largest 
competitor look stale and stodgy-. 

When other writers at different comic companies attempted to 
imitate Stan's bombastic style, the results were usually embarrassing. 
The spider-azaz title was so different and so innovative, on so many 
levels, that it's almost staggering. Stan and Steve were Tesponsible for 
making readers care as much abonut the civilian identity of the hero 
as they did his costumed alter ego. Peter Parker was a real, flesh-and- 
blood person whose problems persisted and grew. The series Was, at 
its core, the life story of one lonely young man who happens to have 
been gifted with super powers; powers that only complicate his life. 
Because every other comics writer eventually picked up on that idea,， 
it's easy to forgethow utterly original these formative Spider-Man 
Stories were. Even the exchangesbetween the web-head and his many 
adversaries were something different. 

Although the supervillains could still cackle andthreaten in typical 
fashion, there was nothing typical about Spider-Man's often-hilarious 
Tesponses when he would use wisecracks and insults to distract his 
enemjes. And no superhero ever had a finer collection of foes to shoot 
Verbalbarbs toward. 


There havebeen volumes written about our Friendly Neighborhood 
Spider-Man's literary and philosophical significance. Some have asked 
ifhe is an absurdist hero, endlessly donning a colorful costume to 
fght crime only to have the public still hate and misunderstand him， 
in a striking parallel to Sisyphus forever pushing a rock uphill only 
to have it roll down the other side. Does that make him a full-fledged 
nutbecause he continues to repeat the pattern, or does it make him a 
man of great, unshakable principle? Is he strictly motivated by guilt 
or is there something deeper in his psyche that drives him? Does Peter 
Parker'slife reflect great meaning or meaninglessness? Profound ques- 
tions you]l all have fun grappling with as you search for the core of 
this very complex everyman. Don'tbe surprised ifthe answer isni 
apparent. It was Hamlet who said: Youll never pluck outthe heart of 
my mystery.Ithink that's true of our Prince of Forest Hills, as well. 

The fabulous folks at TASCHEN have done a great service for 
illustrated fiction, reprinting these scintillating, seminal issues of 
the series that truly changed the comics industry. These timeless 
tales deserve the superdeluxe treatment theyTe getting here. On a 
Iainy afternoon, you can pull this wonderful volume o 企 the shelf 
andlose yourself in the problem-plagued world of Peter Parker and 
his unforgettable cast, living alongside him and participating in his 
stunning successes and daunting failures. And keep in mind as youre 
compelled to read issue after issue 一 it wasnt supposed to work. At all. 

Happy web-slinging! 


Excezpt ro1102 妃 eessa 4 Nemw 天 zad or Dero>D7y Ra1pPz Laccpto 


“As authentic to the original 
newsSstand versions as possible. 

So authentic, in fact, that many of 
the original letters pages and ads 
featured in the comics made their 
way into this collection (though 
that offer for Mike Marvels muscle- 
building Dynaflex workout method 
probably isn't valid anymore).2 


JMental Floss 


27 


“Occasionally you get lucky and the book you envisioned 
is the one that actuajlly gets made. Sometimes, you get extraordinarily 
lucky and the final product exceeds all youTr expectations. 
Sven Larsen, Marvel Entertainment 
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MARVEL COMICS LIBRARY-. 
SPIDER-MAN. 

VOL. 1. 1962-1964 

David Mandel, Ralph Macchio, 
Stan Lee, Steve Ditko 

698 pages E 150/1$200 
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Famous First Edition: | 
First printing of 5,000 


numbered copies 
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MARVEL COMICS LIBRARY-. 
SPIDER-MAN. 
VOL. 1. 1962-1964 


aleatherette-bound spine 
Collector's Edition No. 1-1,000 
698 pages 人 EE600/1$700 
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MARVEL COMICS LIBRARY. 1 SS ， 
AVENGERS. IAA 人 人力 
VOL. 1. 1963-1965 / SAAP 
Kurt Busiek, Kevin Feige， SUPER-HEROES. 必 饼 
Stan Lee, Jack Kirby SUPER-VILLAINS: 
630 pages 人 /150/$200 SUPER-THRILLS/ 
Famous First Edition: PRESEN 人 
First printing of 5,000 AM 了 6 

opies AHELLOUS 


numbered cop L NER/ | 


“These comics are a deep well that has been 
drawn upon for some of the greatest stories of our time.” 


Kevin Feige 


[Enhch OF US HAS A 
CIFFERENT POWER /IF WE 
COWMBINED FORCES,WE 
COULD BE ALMOST 
UNBEATABLE./ 


WORK A 人 ATEAM? 
WHY NOT? ZW4 FOR IT/ 


THERE 12 MUCH 
GOOD WE 
MIGHT Po: 


MARVEL COMICS LIBRARY- 
AVENGERS . 

VOL. 1. 1963-1965 

Kurt Busiek, Kevin Fei 


630 pages 有 /人 500/1$600 
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WINSOR MCCAY. 
THE COMPLETE 
LITTLE NEMO 

704 pages E/E60/$80 


XXL 


MASTERPIECES OF 
FANTASY ART 
532 pages E/150/$200 


IIAN 县 NSON 
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WALT DISNEY'S 
MICKEY MOUSE. 
THE ULTIMATE HISTORY 


民 
496 pages E/ 人 150/$200 
XXL 
3 
时 


THE HISTORY OF 
EC COMICS 
592 pages 人 E/E150/$200 


WALT DISNEY"S 


XXL 


GEORGE HERRIMAN'S 
“KRAZY KAT . 

THE COMPLETE COLOR 
SUNDAYS 1935-1944 
632 pages E/E150/$200 


ROBERT CRUMB. 
SKETCHBOOK VOL.5. 
1989-1998 

444 pages EE40/$50 


了 
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7ce Co1d.4p-Bop Jewelry BE 加 7 


Hovw hip-hop blinged out and redefined fashion and luxury 


MyUewels Are 


Mysuperhero suit 


From the desk of Ricky Walters aka slick Rick 


Opposite: 

Slick Rick 

Canal Street, NYC. 
Clay Patnrck MecB1rae. 
New Yo 人 1999. 


EVERY CULTURE CELEBRATES its creative contributions in its own 
Ways. Black culture goes above and beyond. Going big is just how we 
roll. It's Black swag, African American to the bone. We learn from 
each other and incorporate those lessons into our personal style. 
This is true of our music, our dance, ouUr sense of fashion...and ourT 
jewelry. Pve been telling stories through my attire and adornments 
for as long as Tve been telling them with beats and rhymes. Please 
overstand that jewels are my 成?1zg and, as far as Tm concerned, every 
piece in my collection is attached to a fun story and deserves its own 
Wikipedia entry. 


Mictest 12-3.Do Ihavethefloornow? Yall tucked in? Heeeeeere 
We go0.… 


Iwasbornin 1965 in Mitcham, aneighborhood in South London 
With a sizable Jamaican community. Looking back, I can say that 
Mitcham, and England more generally, had ahuge influence on me as 
awWriiter and a poet, and for everything else underthe umbrella of art. 
I certainly absorbed the fact that the country was a monarchy, which 
is probably one of the reasons why, when I started making records, 工 
often referred to myself as Rick the Ruler or Richard of Nottingham. 
But Britannia also had a huge impact on me style-wise. The Kangol 


hats. The king's crown and regal cape. Pm talking about 忆 7zazg1azzd, not 
America 一 follow me, digs me? 

Imoved with my Jamaican mother and sister from London to 
New York in 1976 when Iwas 11 years old. It was on Fordham Road 
in the Bronx, when Iwas still a student at the LaGuardia School of 
Music & Art, that Iadopteda mindset of melting pot excellence and 
found mytrue style. The stores on Fordham Road were full to thebrim 
WwWith clothes, sneakers, and shoes 一 and the young folks who swarmed 
there litup the strip with their electricity and vigor. One of the most 
magnetic local spots was known as Jew Man. It was fun, and that's 
where everyone wanted to be. Twould save every penny just to get all 
dressedup: cashmere sweaters, slacks, furry Kangols, colorful Clarks 
Wallabees, Adidas. Ieven wore the Polo suits and button-ups. 工 was 
into the flyest looks, taking my cues from the drug dealers of the day. 
That devotion to what was fly inspired Dana Dane and me to name 
ouUr first rap group the Kangol Crew. When it comes to style, either 
youhave it or you don't. It's simple. 

But it was jewelry that was the most massive thing of all when 
I was coming up. Jewelry speaks silently but screams personality. 
Displaying our opulence affirmsthetraditions and wealth of our culture. 
Ipersonally adore the stuffbecause Ifeel it in my DNA. My jewels are 
my superhero suit, an extension of my beautiful brown skin. It's a gift 
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Opposite: 

The Notorious B.1.G.， 
Biggie Smalls, 

or simply Biggie 
Created by Tito Caicedo 
of Manny's New York， 
Biggie's Jesus piece 
setoff atrend in hip-hop 
that is now a staple 
look for artists. 

上 Michae/Lawme. Queenms， 
New yo 克 1997 


LLCOOLJ 

LL COOL J was one 

of the most influential 
rappers when it came 
to hip-hop jewelry, 
wearing four-finger 
rings and dookie chains 
alongside some of the 
most iconic stylings 

in hip-hop history. 
Nameplate ring spelling 
James, his first name， 
double-layered gold 
rope chains, and Gruen 
gold nugget watch. 
vamette Beck1ma 几 

New Yo 1986. 


“Growing up in Queens, [couldnt 
get enough of the nameplates and 
gold fope chains. When youre 
Surfounded by poverty', it'Ss easy 

to think there's nothing out there 
but despairf. The hustlers I saw 
parading their jewelry up and down 
Jamaica Avenue equaled hope.” 


LLCOOL J 
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from ancestors who sat on thrones and reigned with rings and rocks 


the size of ice cubes. It's a measure of how ziszia1 hip-hop is that we 
believe in the power of jewelry to communicate who we really are, a 
practice that dates back to the earliest folks in the hip-hop game. We 
usedto gotoaclub called the Rooftop around135th Street in Harlem， 
Where the guys wore insane pieces.Ihad alittle money then because 
Imy career was starting to take off, so [Tbought some rings, a few 
watches, andbracelets...andbegan tobuild up my “bauble collection.” 

Then Ibegan charging full-steam ahead, constantly upgrading 
my collection from Canal Street, which was 夸 e spot for gold back 
then. It was there that Istumbled upon a store displaying ahuge Libra 
pendantin the window.Ijust had to have it, butit was abit too expen- 
sive for me.Ivisited the jewelry store obsessively for the next nine 
months as the piecejust satthere, unsold. Ifigured it was probably 
acustom piece ordered up bya drug dealer or something. Maybe he 
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Jay-Z 

Jay-Z, 18 years old in 
this photo and still an 
unknown in hip-hop， 
was serious about his 
jewelry from the start, 
While attending a photo 
shoot with friend and 
rapper Jaz-O, Hov wore 
a double gold rope with 
an anchor pendant tiger 
nugget watch, king 
cobra pendant, tiger 
four-finger rings, and 
Gucci link bracelet. 

The Gucci link was 
popularized by the 
Gucci brand but it is 
formally known as a 
marine link, consisting of 
large oval links flattened 
orhammered together, 
7117To 擅 y Wite Brookiym. 
New Yo 1958. 


Opposite: 

Snoop Dogg 

Snoop's iced-out military 
tank logo pendant is a 
nod to his signing with 
Master P's New 
Orleans-based 
independent rap label， 
No Limit Records. 
MA/bert atso 几 
LosAnmge/es 1999. 


gotlocked up and couldn't come back for it. But with time, patience， 
hard work, and success, [was able to march in there one day with a 
pile of cash and sail out with the Libra pendant...and a Mother Mary 
plate, too. Now, mind you, Tm a Capricorn, but that didn't matter. It 
was the justice scales that meant something special to me. Eventually， 
Iupgraded the scales with diamonds, and replaced the word Zip7ra 
with the word Balazzceto represent what my life is all about. Allthese 
years later, the Balance piece is the most iconic and recognizable item 
in my fabulous collection. 

After the purchase of the Libra piece in 1988, my appetite for 
jewelrybecame insatiable. Iacquired a Star of David pendant after 
being informed ofthe meaning behind the symbolby some Black Jews 
from Brooklyn with whom Iused to hang out. Then Ibegan making 
myteeth gold. Atthetime alot of Caribbeans were replacing their bad 
teeth with gold ones, and it soon caught on as a status Symbol with the 
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Salt-N-Pepa 
Rope chains, door 
knocker earrings， 
and Gucci watch. 
vanette Beckmam. 
New Yo 1956. 


Opposite: 

Tupac 

Death Row Records logo 
pendant depicting a 
hooded figure seated 

in an electric chair with 
“Death Row” over his 
head and “Records” 

at his feet. Shakur was 


given the pendant 
upon being released 
from prison in 1995 
and signing a three- 
album contract with 
Death Row Records. 
DawaLaChape/e. 
New Yo 7996. 


younger generation. Ibought my first set of gold teeth from an Indian 
dentist in the Bronx. I started with a single side tooth, but quickly 
upgradedand expanded my“grill look”with a platinum-and-diamonds 
ensemble. NextIhired Jacob the Jeweler to make me an extravagant 
diamond eye patch to replace the more prosaic patch Td been wearing 
Imy entire life. These days my collection includes four eye patches， 
all of them custom designedby yours truly. I also recently realized 
apieceIfirst dreamtup back in 1987, a pendantthe size of a cutting 
boardblazing with a map of Africa comprised of 290 carats” worth of 
diamonds set flawlessly into rose gold. (It'sthe kind of gold describedby 
Tiffany & Co. as“an irresistible shade beloved for itsblush radiance.2) 

This is probably as good a place as any to mention that when it 
comes to jewelry andhip-hop,there was always danger. You might get 


TIobbed. You might get hurt. You might even get killed. But we moved 
forward anyway. Giant gold pieces evolved into gold with ice. And 
then it was Platinum or white gold with ice 一 looking like it came out 
of the Harry Winston store, butbigger and grander and sexier. When 
Nas sportedhis firstQB pendant, it didnthave all that ice on it. But 
when he upgraded it with ice, that shit just went，“Ohhhhhh!”And 
when Ghostface introduced his eagle bracelet and Medusa pendant 
to the world, [was up in the stands clapping approvingly. 

Again,that's justhow weroll. Weriseup always! Whentheluxury 
brands fall short and don't serve us, we create ouUr own luxury. The 
most satisfying payoff is when someone on the street asks you that 
age-old question:“Where'd youget 妃 at from?”My answer is always 
atthe ready“What, youaintknow!?Imade it myself.” 
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Opposite': 
Run-DMC 
Aicky Powe/ Pars 719587 


“With hip-hop, the history of the jewelry 
is woven into the fabric of the music. 
When somebody puts on a piece of jewelry 


they feel significant, seen. 
Vikki Tobak 


AHip-Hop 
Jerzelr History 


用 
上 并 


ICE COLD. A HIP-HOP JEWELRY HISTORY 
Vikki Tobak 
388 pages E 人 80/$100 


/ce Col/a presents the bling culture of rappers and 
their jewelry. Using 40 years of iconic imagery 
and compelling story-telling, this visual history 2 有 二 : Tex 

shines on the rarefied world of hip-hop royalty 交 SR ick 
where mega stars from Jay-Z to Migos to Pharrell 证 0 
to Tupac flash brilliant rocks to signify status and 


FE KKcvin “Coach K"” Lec 
exXxpress persona' Sty'e. Picrrec“P”Thomas 


Soon also available in limited Art Editions. 
Register your interest at collectors@taschen.com. 
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VIRGIL ABLOH. NIKE 7TCONNW 
Nike and Virgil Abloh reinvigorated 1o icons of sneaker history 


“EVERYTHING1DO 
ISFORTHE17-YEAR.- 
VERSIONOFMYSELSLD 


VIRGILABLOH 


Honoring Virgips Visionmt 


originaledition ofICONS elsan unaltere 


drepri 
Published 条 Jan 和 


uary 2021. 


VIRGIL ABLOH. NIKE. 
ICONS 
352 pages EIE60/1$80 
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“The ultimate 
Virgil Abloh x Nike 
retTOoSpective. 人 


Sneakerfreaker.com 
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XL 


ULTIMATE COLLECTOR CARS 
Charlotte 8 Peter Fiell 

Hardcover two volumes in slipcase 
904 pages EE200/1$250 
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Amost impresslive anthology 

of collector cars...an utterly 
incomparable assembly of vintage 
cars that are, in every Tespect， 


the best of the very best.” 
RM Sotheby”s 
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Anonymous 

The Golden Gate Bridge 
and Marin Gounty-as 
Viewed from aparking 
lotnear FortiPoint on 


”the San Francisco side， 世 


Opposite': 

Fred Lyon 

View from the bottom 
of one of the steepest 
parts of the California 
Street cable car line， 
onthe route that climbs 
to Nob Hill 1959. 


John Gutmann 

Sailors pay a dime to 
view "New York Monster， 
Big Boy Marvin.” This 
was one of the amuse- 
ments on offer on the 
Gayway atthe Golden 
Gate International 
Exposition, 1939. 


STARTING WITH AN early picture of a gang ofbadass gold prospectors 
who putthis beautiful Northern California city on the map, this ambitious 
and immersive photographic history of San Francisco takesa winding 
tour through the city from the mid-19th century to the present day. 
Enjoy eye-catching views of the city's mostenduring landmarks 
and symbols: the Golden Gate Bridge, Chinatown, the picturesque 
trams that wind up and down the famously steep hills, the popular 
waterfront, itsbeautifulbay, and its spectacular cityscapes and vistas. 
San Francisco's counterculture movements that shaped our collective 
consciousness are also featured prominently: the beats of North Beach， 
thehippies of Haight-Ashbury, the gay communities ofthe Castro, andthe 
Black Panthers of neighboring Oakland. Some of the city's most famous 
residents also make appearances: Robin Williams, the Grateful Dead， 
Angela Davis, Janis Joplin, Sylvester, and Allen Ginsberg, among others. 


SUIFE 


This book features hundreds of newly found images from dozens 
of archives including museums, universities, libraries, galleries, Private 
collections, and historical societies. Master photographers include， 
among others: Stephen Shore, Inogen Cunningham, Fred Lyon, Steve 
Schapiro, Minor White, Dorothea Lange, Albert Watson, Robert Frank， 
Garry Winogrand, William Claxton, Fred Herzog, Ansel Adams, Jim 
Marshall, and many local shooters. Also includes introductory essays 
and captions by Bay Area-based author Richie Unterberger and a“ Best 
of San Francisco”books, music, and movies section andbiographies 
of the photographers. 

Tony Bennett famously sang, “Ileft my heart in San Francisco,” 
and this meticulously researched and conceived portrait will 
equally inspire and make you fall in love with the spirit of the City 
by the Bay-. 
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“The array of photographers 
repiesented coveis every celebrated name 
ever to click a camera in this tovwn.2” 
Fred Lyon 


XL 


SAN FRANCISCO. 
PORTRAIT OF A CITY 
Ed. Reuel Golden,， 
Richie Unterberger 
480 pages E/E50/$70 
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Opposite: 

Steve Schapiro 

Dancers in the Panhandle, 
the eight-by-one block 
rectangular park that 
extends from the eastern 
edge of Golden Gate Park 
into the northern edge of 
Haight-Ashbury. Many 
free rock concerts took 
place in the Panhandle 

in the late 1960s by top 
local bands like Jefferson 
Airplane, Big Brother 和 
the Holding Company 
with Janis Joplin, and 

the Grateful Dead, as 
well as touring acts like 
Jimi Hendrix, 1967. 


Anonymous 
Chinatown's Grant Avenue 
at night. Densely packed 
With Chinese residents 
and businesses, the 
district also drew many 
tourists, eagerfor a 
glimpse of a culture that 
felt foreign and exotic 
without needing to step 
foot outside of the United 
States, c. early 1950s. 


Art Editions No. 1-150， 
each with a print 

signed by Fred Lyon 

see following spread 


Art Edition No. 1-75 

Unmion 5S9guare, Post Street 1947 
Digital C-print on llford Galerie FP Paper 
paper sizeh 51xw41cm (20.1x16.1in.)， 
print sizeh47xw31cm(18.5x12.2in.) 
Signed by photographer Fred Lyon 

6 人 1.250/$1,500 
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Art Edition No. 76-150 

Seaguwll over Goljden Gate Briadge, earfy 1950s 
Digital C-print on llford Galerie FP Paper, 

paper sizeh 51xw 41cm (20.1x16.1in.)， 

print size h 44.5x w 39 cm (17.5 x 15.4 in.) 
Signed by photographer Fred Lyon 

6 人 1.250/1$1.500 
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“Whether you escape there regularly or are Simply 
anturbanite at heart, TASCHEN books are tops at virtually 
transporting you Straight to the heart of your fave city.” 
Realliferunway.com 


Reuel Golden 


Reuel Golden 
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PORTRAIT OF A CITY 
SERIES 

480-532 pages 

人 /人 50/$70 each 


BERLIN 

LONDON 

LOS ANGELES 
NEW YORK 
PARIS 

ROME 

SAN FRANCISCO 
VIENNA 
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STEVE SCHAPIRO 47CG]/ [azZNo1 GaNG Pte11G8g 7965-7I966 
A 2oth-century icon documented up close and personal by a legendary photojournalist 


Factory and that's where alot of different 


and interesting things 


“Andy had created a scene at the 
Steve Schapiro 


happened.” 


了 always feltthatAndy 
Was poSing for me. 
He was Very Se|-awWare,， 


[XXDL| 


STEVE SCHAPIRO. 

ANDY WARHOL AND FRIENDS 1965-1966 
Blake Gopnik, Reuel Golden 

Hardcover in acrylic slipcase 

Collector s Edition No. 101-700,， 

each numbered and signed by Steve Schapiro 
236 pages 人 /850/$1.000 


x 基 
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IN 1965, STEVE SCHAPIRO started documenting Andy 
Warhol for 工 万 magazine: Warhol was cementing arTep- 
utation as an important Pop artist who drew his inspiration 
他 om popular culture and commercial objects. With his 
sunglasses,blond wig,andbland public utterances, Warhol 
wasenigmatic, charismatic, intensely ambitious, and aware 
that to become a star, You needed the presence of people 
to document your ascent. Schapiro, also ambitious and 
hardworking, who in his own words “kept quiet and smiled 
alot,”was an ideal witness to Warhol's relentless rise from 
cult New York artist to 20th-century icon. Ironically, 工大 
never published the story, so many of these images are 
Seen here forthe first time, scanned from negatives found 
deep in Schapiro's archive. 

Between 1965 and 1966, Warhol was at his creative 
peak. In this period, Warholturned his life into art and 
conceivedthe “Andy Warhol persona' 一 arguablyhis greatest 
masterpiece. Schapiro busily photographed Warhol and 
his entourage of superstars, including the legendary Edie 
Sedgwick and Nico, hanging out at art openings. Witness 
Warhol making his underground movie Ca7zp, working 
onhis silkscreens at the Factory, and roaming the streets 
of New York. Schapiro was also present at the opening 
of Warhol's first museum retrospective at the Institute of 
Contemporary Art in Philadelphia, attendedby ahyped-up 
crowd of thousands 一 the night where art's coolest new 
king was crownedand Andymania was born. The final stop 
on the Warhol express train is Los Angeles, where Andy 
exhibited his ironic zoey C1ozxdsw at the Ferus Gallery, 
holed up with his gang in the picturesque Castle, and set 
up and filmed a performance bythe cultband the Velvet 
Underground at the Trip. 

Featuring more than 150 photographs, Schapiros 
images are juxtaposed with Warhol artworks that were cre- 
atedand exhibited during the period, from Com zipape7 
to the Byzi1o Boxer. Texts include an interview with Steve 
Schapiro, who passed away in early 2022, and an essay 
and extended captions by o 什 cial Warholbiographer Blake 
Gopnik. 47zi JTzzrzo1azd Piezdr7965-71966is a definitive 
portrait of a groundbreaking artist and of atransformative 
period in postwar American culture. 


Opposite: 
Andy at the Castle 
with, from left to right， 


Previous spread: 
Andy with friends 
including Factory 
“Superstar”Edie 


Sedgwick, New York, 


1965. 


Mary Woronov, Gerard 
Malanga, John Cale, 
Sterling Morrison, 
Maureen Tucker,， 

Lou Reed, and Nico, 
Los Angeles, 1966. 


Roy Lichtenstein 
and Dorothy Herzka 
dressed up as 
Andy and Edie for 
aHalloween party, 
New York, c. 1965. 


Opposite: 

Andy with Smver Cloual 
Ferus Gallery, 

Los Angeles, 1966. 
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STEVE SCHAPIRO 47pCG] Jayz1o1 daNIG Fyzezdyg 1965-1966 ART EDITIONS 


Two vintage portraits of the Pop Master 


Art Edition No. 1-50 

Anaoy LVarho/ arthe Castle, Los Angeles, 1966 
Silver gelatin print on Archival Canson 

Infinity Platine Fibre Rag 310 gsm,， 

paper size: h 40.6x w 50.8 cm (16 x 20 in.)， 
image size: h 32.4xw 48.3 cm (12.8 x 19 in.) 
Signed by Steve Schapiro 

E 人 1.5001$2,.000 
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Art Edition No. 51-100 

Anay IJVarhpojf wj 芒 Cow sji1pkscreem 

on wal/paper New Yor 1965 

Silver gelatin print on Archival Canson 
Infinity Platine Fibre Rag 310 gsm,， 

paper Size: h 50.8 x w 40.6 cm (20 x 16 in.)， 
image size: h 48.3xw 32.4 cm (19 x 12.8 in.) 
Signed by Steve Schapiro 

6 人 1.500/$2.000 


Witness to Warhol 
bysteve schapir0 


IN 1965,Iwas assignedby ZLzmagazine to do astoryonthe influential 
curator Henry Geldzahler, a key player in the Pop Art movement, and 
one of Warhol's closest friends and advisers. Andy was impressed 
and a little envious that Henry was getting all this attention from 
atiF photographer and wanted me to document him in the same 
Way. He wasbecoming increasingly known in art circles, but he was 
extremely ambitious and wanted to reach a different level of fame. 
He was interested in status and there Iwas. Everytime he looked at 
me, he was looking at Zzfe, and ZLzfe was looking at him. That was 
important to him and allowed me to have the access that Idid. He 
was accommodating and gave me the freedom me to go wherever 
Iwanted 一 a dream assignment for an ambitious photographer. It”s 
often suggested that Andyused people; he used me, but it was mutual 
exploitation, like alot of his relationships. People hung around Andy 


because they wanted something from himi; in my case, ITwantedthe 
pictures to appear in Zij. Ironically, the story was never published， 
butthey”ve finally made it into this book. 

In our first session, where he wearing a stripytop, he introduced 
himself and asked me a few questions about mybacksground. He was 
always asking questions.Itold him thatIhad been a photographer for 
five yearsbutthat Ireally wanted to be a magician. He told me that he 
hadbeen an artist for several years but that he really wantedtobe atap 
dancer 一 atypically enigmatic Andy statement that might havebeen true 
or wasjust said flippantly period. My first impression of him was of 
Someone shy who didn't say much but had an undeniable charisma that 
was interesting and attractive. The Factory, where he producedhis art 
andhung out, was the pinnacle of the New York underground scene; 
with Andy at the center, it was cool, it was where things happened. 
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All of us develop points of view internally that determine how 
we photograph someone. Photographs are not truth; they represent 
the point of view of the photographer.Iwastaken byhim, andthis is 
reflected, Ithink, in these photographs:he is engagingand engaged with 
me. There is that undeniable, inscrutable Andy Warhol persona with 
the sunglasses andtheblack clothes, where he's aloof and self-aware， 
but in other photos, he's also having fun, breaking from character as 让 
WwWere, enjoying his success and the company of his friends, especially 
Edie Sedgwick, whom he really loved platonically for a short time. 
There wasn't really one Andy Warhol 一 there were different sides to 
him, and my brief to myself was to try and convey what he was like. 
How didIdoit? Bybeing afly on the wall, smiling, and shooting lots 
of rolls of flm. 

Artistically, Andy was at a crossroads during the time of these 
pictures. He told me on a few occasions that he was bored with 
painting and was looking at different modes of self-expression, like 
making movies or the Si1oey Clozxdy that floated away. He was very 
open to new ideas, hardworking, and confident because his decisions 
had been vindicated by the public's response to his art. Nowhere 
was this more apparent than at his first museum retrospective at the 
Institute of Contemporary Art in Philadelphia.Iphotographed the 
party hostedby the prestigious art dealer Leo Castelli in New York 
and then Itraveled with the entourage to the show in Philly. There 
WwWere thousands of people, so much energy and excitement, and for 
many of them, it was the firsttime they'd seen an Andy Warhol piece 
in person. Andy, Edie, and the rest of the entourage were Up on the 


“How did I do it? 

By being afly on the wall， 
smjiling, and shooting 
lots of rolls of film.” 


Self-portrait while on 
assignment with Andy Warhol 
in Los Angeles, 1966. 


Steve Schapiro at TASCHEN: 
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THE GODFATHER 
Collector s Edition No. 1-1,000 
444 pages 人 EE2,000/$3,000 


[XXL 
TAXI DRIVER 


Collector s Edition No. 1-1,.000 
328 pages E 人 1.500/1$ 2,000 


JAMES BALDWIN. 
STEVE SCHAPIRO. 
THE FIRE NEXT TIME 
276 pages EE40/1$50 


balcony for hours, signing autographs, almostlike a performance. Andy 
turned everything into conceptual art. It was an incredible transition， 
from being a shy guy exhibited in small New York galleries to a major 
artist and celebrity, adored bythe art crowds and the cool kids. Iwas 
truly blown away by the huge shift in opinion that occurred in the 
Short time between my first assignment to photograph him and the 
day of this retrospective. Andy's work went from being considered 
agimmick to widely lauded. 

When youare making photographs with a particularly creative 
person like Andy, itbecomes a collaboration where you are both work- 
ing together andtrying to produce good pictures.Idon't necessarily 
buy into the idea that conflict with your subject is going to make the 
Photos more interesting. Ialways advise people to take advantage of 
someone who is with it and particularly smart at things. For example， 
Andy knew that ifhe posed in a certain way, say, With his fngers 
on his chin, then he looked better, and it was good for marketing. 
Ithought, Great idea, 47zi and took the pictures. 

Tvebeen lucky in my life that Tve photographed some incredible 
icons, transformative figures who helped shape 20th-century culture， 
like David Bowie, James Baldwin, and Andy Warhol. Iwant people 
to learn as much as possible about these icons when they look atthese 
photographs, as 计 they are with me, standing behind the camera when 
Im clicking the shutter. 
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BASOUIAT 
Hans Werner Holzwarth 
500 pages Ef150/$200 
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A ringside seat at Ali and Foreimmian's titanic battle | 
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Previous spread: 

Local boys mix Chinese 
kung fu gestures with 
those of the boxing 
world as a measure of 


Opposite: 

Ali-Foreman, Round 8， 
Kinshasa, Zaire, 
October 30, 1974. 
Photo 1974 @ Neil Leifer 


Following spread: 
Boxing history is made 
as Foreman fails to 

get up from the canvas. 
Seven years after 


being stripped of his 
title, Muhammad Ali is 
champion again at 32. 
Photo 1974 @ Neil Leifer 


the penetration of global 
popular culture into the 
Zaire of the 1970s. Behind 
them on the two flanking 
billboards Mobutu depicts 
himself atop a pyramid of 
champions superimposed 
on amap of Zaire. 

Photo 1974 @ Neil Leifer 


“人 sensitive portrait of an 
extraordinary athlete and man， 
and a pugilistic drama fully as 
exXciting as the reajlity on which 
it is based.” 
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NORMAN MAILER. THE FIGHT 
Norman Mailer Neil Leifer， 

Howard L. Bingham, J. Michael Lennon 
260 pages EE80/$100 


First published as a signed Collector's Edition， 
nowin an unlimited edition. 

Also available as two Art Editions No. 1-250， 
each with a print signed by Neil Leifer, 
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ON OCTOBER 3o, 1974, in Kinshasa, Zaire, at the virtual center of 
Africa, two boxers were paid five million dollars apiece to confront 
each other in an epic match. One was Muhammad Ali, who vowed to 
reclaim the championship he had lost. The other was George Foreman， 
who was as taciturn as Ali was voluble and who kept his hands in 
his pockets“the way ahunter layshis rifleback into its velvet case.” 

Observing them both was Norman Mailer, whose grasp of the 
titanic battle's feints and stratagems 一 and sensjtivity to their deeper 
Symbolism 一 made his 1975 book 7Tze Pszpt amasterpiece of sports- 
wiiting. Whether analyzing the fghters moves, interpreting their 
characters, or weighing their competing claims on the African and 
American souls, Mailer was a commentator of unparalleled acumen 一 and 
surely one ofthe few intrepid enough to accompany Ali on alate-night 
run through the bush. Through 7Ze 有 szpt he restores ouUr tarnished 
notions of heroism to ablinding gleam, and establishes himself as a 
champion in his own right. 

More than four decades after its original publication, this edi- 
tion of 7ze Fizszt hasbeen introduced and abridgedby Mailer scholar 
J. Michael Lennon and illustrated for the first time with Principal 
photographybythetwo men who captured Ali and Foreman in the ring 
and in private like no one else: Neil Leifer and HowardL. Bingham. 

Widely considered to be the greatest sports photographer of 
his generation, Neil Leifer's vibrant color coverage dominates from 
Tingside. It also serves as aliving testimony to the pageantry, sheer 
physical power, and deep psychological interplay of the fighters, their 
camps, and their controversial host, Zaire's President Mobutu Sese Seko. 
Behind the scenes, meanwhile, Howard Bingham was Alixs constant 
companion, documenting his every move from the moment he stepped 
of 他 the plane in Zaire, his daily training regime, rightthrough to the 
dressing room tension as he Prepared to face Foreman once and for all. 

Together with pictures from other photojournalists, reproductions 
of Mailer's original manuscript pages, and additional visual documen- 
tation of the media frenzy surrounding the“Rumble in the Jungle,” 
the result is a dazzling tribute to the Champ and a vivid document 
of one of the most epic, adrenaline-laced events in sporting history. 
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NEIL LEIFER. BOXING. 
60 YEARS OF FIGHTS AND FIGHTERS 
ChromaLuxe aluminum hardcover in slipcase 
Collector's Edition No. 1-1,000, each signed 
by Neil Leifer 

424 pages 人 E1.000/$1250 


80  TASCHEN MAGAZINE 


“Ifthe photo tells a story， 
Imakes you stare and lose 
yoUT breath; sometimes even 
makes your eyes sting, then 

多 "youknow it's a Leifer.” 
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Atthe vivid intersection of cinematic and graphic design history, this book gathers 

25O 和 lm posters from the Soviet Union of the 192os and eatly 193osgs to explore a world of 
innovative, rfevolutionary aesthetics. Brimming with bold colors, dramatic angles， 

and eye-catching typography, these startling designs beatr witness to the experimental 
avant-garde of those days, before Soviet Realism became the o 钙 cial art doctrine. 
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FILM POSTERS OF THE 
RUSSIAN AVANT-GARDE 
Susan Pack 

320 pages E/f50/$70 
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Aunique and telling portrait of Cuba and its enigmatic leader 
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“AAA candid piece of worK 
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Between 1959 and 1969, photojournalist Lee Lockwood 

documented Cuba and its victorious revolutionary Fidel Castro 
with unprecedented freedom and access, including a marathon 
seven-day interview with Castro himself. This volume includes 
Lockwood's evocative photographs of Cuba and Castro, his LOOK AT CUBA, 1959-1969 
many insightful observations, and extensive excerpts from the 9 


Hardcover in slipcase 
Unprecedented Lockwood-Castro conversations. 368 pages SIE80/$100 
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LEE LOCKWOOD. CASTRO'S CUBA. 
AN AMERICAN JOURNALIST' S INSIDE 
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DANIEL KRAMER. JAZZ COVERS 


BOB DYLAN. 552 pages EE50/$70 
AYEARANDA DAY 
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4o yeats of era-defining photography, the SUMO now in an accessible edition 
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“You can have talent， 
but it can go away and 
you need to feed it. 
You need to take care of 
and youneed to find ways 
to inspire YOUTSelf.” 


Annie Leibovitz 
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“It's the closest thing 
to Seeing the world 
through Annie's 
eXtraordinary eyeSs.” 
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ANNIE LEIBOVITZ 

Graydon Carter Annie Leibovitz, 

Steve Martin, Hans Ulrich Obrist, Paul Roth 
Hardcover in slipcase 

556 pages E/100/$150 


The much-coveted Amme Leibov 达 SUMO， 
nowin an unlimited edition. The legendary 
photographertakes stock of more than 40 years 
of work, from her viscerally intimate reportage 
for Po/1g stone magazine in the 1970s to 
polished portraits for Vamty Frand Vogue， 
from iconic moments to images that had rarely， 
and sometimes never been seen before. 


First published in a signed and limited SUMO edition , 
now available in an accessible XXL book. 
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Exploded axonometry of Costi Ba 


The connection to nature is mental ratherthanl 
visual, postponing the dramatic panoramalum 
you emerge onto the roof What appears atfist 
to be abrutalist concrete bunker commarnding 
highest point is in fact a structure Withodt 
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Dig .deep intothe origins ofbuilding.The ground, now often used as apasSive 
foundation for goinmg higher is Tife with possibilities, BjarneMastenbrOeK 
investigates the relationship architecturehas;had, and will havej with site and 
natutre- Throughthephotography ofTwan Baan andmorethan sooanalytical 
drawirnigs by SeARCH, Digdissects Structures fom the past millennia 一 Some 
Well knownySsome Drfeviously Overlooked. This global surveyofmnearlya1;4oo pages， 
desislfied by Mevis & Van Deursen, brings arfchitecture backin harmony with 

the Earth's sufface. 
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AVisual Exploration 
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DIG IT! BUILDING 
BOUND TO THE GROUND 
Bjarne Mastenbroek, 
SeARCH, Ilwan Baan 

1390 pages EE100/$125 
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revolution. With crisp photos， 
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“...a Compelling survey of the best in 
contemporary living, on a global scale.” 


The Globe and Mail 


XL 


HOMES FOR OUR TIME. 
CONTEMPORARY HOUSES AROUND 
THE WORLD. VOL. 2 
464 pages Ef60/$80 


Previous spread: 

Ca'rn Terra 

Menorca, Spain, 2018-20 
by Ensamble Studio, 

G@ Ilwan Baan 


Above: 

Engawa House 
Punta Pite, Zapallar, 
Chile, 2017-19 by 
Santiago Valdivieso 
and Stefano Rolla. 
@ Christobal Palma 


Opposite: 

150 Steps Up to the Sea 
Surat, Gujarat, 

India, 2017-20 by 

Gurjit Matharoo. 

G@ Dinesh Mehta 
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HOMES FOR OUR TIME. 
VOL. 1 
456 pages EE60/1$80 
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Philip Jodidio 


ZAHA HADID. 
COMPLETE WORKS 
1979-TODAY-. 
2020 EDITION 
672 pages E/E50/$60 


PIANO. 

COMPLETE WORKS 
1966-TODAY- 

2021 EDITION 

704 pages EIf50/$60 


ANDO. 

COMPLETE WORKS 
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BIG. FORMGIVING. 
AN ARCHITECTURAL 
FUTURE HISTORY 
736 pages EIE40/1$50 


JULIA WATSON. 
LO 一 TEK. 

DESIGN BY RADICAL 
INDIGENISM 

420 pages SIf40/1$50 


7T8e41D979oo0.4 PozrtrCt37 CO1O7 
A charming tour of abygone era 


Previous spread: 

Maloja in winter, 
Catholic church with 
Monte Rosso and Forno. 


Opposite: 

Riffelalp, on the Findelen 
path, with a view of the 
Matterhorn at sunrise. 


“...mOore than a century later， 
these images Tfemain as mesmerizing 
as they were when first printed.” 


hyperallergic.com on Ge771207J] 7900 


二 
瓦 PORTRRIT 
IN COLOR 


THE ALPS 1900. 

A PORTRAIT IN COLOR 
Sabine Arqu6e, Agnes Couzy 
600 pages E/150/$200 


Also available: 


[EXL 


THE GRAND TOUR 
AMERICA 1900 
GERMANY 1900 
25Xx34cm (9.8x 13.4in.) 
E 人 60/1$80 each 


[XXL 


JAPAN 1900 

FRANCE 1900 

ITALY AROUND 1900 
29x 39.5 cm (11.4x 15.6 in,) 
E 人 150/$200 each 


110  TASCHEN MAGAZINE 


罗 


人 六 :二 
REAAe 


只 和 寻 


G71edt BEycaDey 4109. 71e 记 oe1 BooR 
The coolest and hottest hotels in the Alps 


Peak 
pleasure 
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THE ALPS ARE Europe's biggest and greatest mountain 
Tange. Formed millijons of years ago, theybecame a popular 
destination for travelers in the late 18th century 一 first for 
adventurers and explorers, then for artists and writers, and 
fnally for everyone who wantedto spend summer in the 
fresh air of this wonderful scenery or take part in winter 
Sports. Angelika Taschen has followed in their footsteps 
and collected the finest hotels in the Alpine nations of 
Germany, Austria, Switzerland, France, and Italy. 

They include the Kranzbach near Garmisch- 
Partenkirchen, built for a British aristocrat, Gasthof 
Hirschen in the Bregenzerwald, where art-loving Visi- 
tors have been welcomed since 1755, and the Seehof near 
Salzburg with its emphasis on contemporary art and fine 
cuisine. The journey goesto Waldhaus Sils in Sils Maria， 
Where many creative guests have found inspiration, to the 
Schatzalp in Davos, which Thomas Mann immortalized 
in literature in 7Tze MasicZhozzatazz, and to picturesque 
bedandbreakfasts with a personal touch such as Briicke49 
in Vals and Maison Bergdorf in Interlaken. 

High above Chamonix, mountaineers have stayed over- 
night formorethan 140 years at Refuge du Montenvers with 
its View of the Mer de Glace, the largest glacier in France. 
In the exclusive Megeve, too, which Baroness Nocmie de 
Rothschild put on thetourist map, travelers experiencethe 
Alpswa ea razztaiseinthe chalethotelLAlpaga; andabit of 
Italian dolce vitais provided by stunning addresses in the 
South Tyrol such as the Ottmangut in Merano, Villa Arnica 
in Lana with its nostalgic atmosphere, and Pension Briol 
near Barbiano, constructed in 1928 in the Bauhaus style 
and extended in 2021 with the addition of two extremely 
modern buildings. 

This opulent book of photographs presents the Alpine 
range and accommodation in large-format images, short 
texts, and useful details on prices and how to get there. 
Walkers, skiers, gourmets, andlovers of gsood living will 
fndvaluabletips and very specialaccommodation: former 
Imonasteries where guests still fnd peace and seclusion, a 
mountain hut at the heart of the Dolomites, and a youth 
hostel occupying what was once a sanatorium, a Tare 
example of modern architecture in Switzerland that was 
declared aheritage monument in 2002. 


Miramonti Boutique 
Hotel, Italy. 


Opposite: 
Cervo Mountain Resort， 
Switzerland. 
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“All places where you can 
melt away from the problems 
of the real world.” 

Living North Magazine 


Opposite: 
Hotel Fex, Switzerland. 


GREAT ESCAPES ALPS. 
THE HOTEL BOOK 
Angelika Taschen 

360 pages E/f40/1$60 


GREAT ESCAPES SERIES 
Angelika Taschen 
360 pages E 人 40/$60 
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Available soon: 
LATIN AMERICA 
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Previous spread: 

The Upper Mustang 
(formerly Kingdom of Lo) 
is one of the most 
preserved regions in 

the world. The former 
kingdom is culturally and 
linguistically tied 

to neighboring Tibet. 


Above: 

Nesting Gentoo 
penguins on Goudier 
lsland, Antarctica. 


Opposite, top: 

A wild exploration of one 
of the last ier7a /mcogmjta， 
Papua New Guinea, into 
the big unknown. On the 
beaches and the tropical 
mangroves near the town 
of Tufi, the Karafe tribe 
dwellin simple huts. All 
festivities are celebrated 


Lett: 

Because of the harsh 
climate and a short wet 
season, many Mongolians 
lead pastoral and 
nomadic lives centred 
around animal husbandry. 
Fermented mare's milk， 
arag, is Mongolia's 
national drink. 


With so-called smng Sing9 
events on the beach, 
involving the beating 

of drums and hypnotic 
chanting. Karafe women 
Wear shell necklaces 
and hibiscus flowers in 
their hair while men don 
headdresses made of 
bird-of-paradise feathers. 


Opposite, bottom: 
Floating through the 
reedy labyrinth on a slim 
mokoro, the traditional 
canoe of the Okavango 
delta. 
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Opposite: 
Gaucho master Jakobvon 有 EEC 
Plessen gazes out over 
the mesmerizing Pass 

of Tears, a mountain ride 
where the rider can sit 
back and let the horses,， 
experts in balancing 

on mountaintops, do 
their thing. 


Exploring the vast 
Kalahari during sunset 
is one of the most 
epic moments on 3 
slow game drive with 
legendary Africa 
connoisseur Ralph 
Bousfield. 


REMOTE EXPERTIBNCES is the visual account of the extraor- 
dinaryjourneys of photographer David De Vleeschauwer 
through the world's most uncharted territories. In pursuit 
of the best of travel, he has been passionately exploring 
the world for more than two decades. Focused on 12 des- 
tinations, it wanders from north to south, with the ease of 
well-seasoned explorers. Its photographic reportage brings 
to life an eclectic collection of memories. He ventures to 
paradise-like, off-the-radar forgotten kingdoms with ancient 
Buddhist outposts in the foothills of the Himalayas, traces 
the footsteps of pilgrims and sheepherders in Italy. From 
the plains of Botswana to the outer realms of Antarctica 
aboard asuperyacht icebreaker this unique guide outlines its 
own geography of the world. Landscapes, characters, even 
Vessels become the serendipitous heroes of their wondrous 
adventures. His shared experience depicts a world where 
the foreign becomes familiar, the isolated accessible. Im 
our digital, overly consumptive age people want atrue 
sense of place, which mightbe rugged, refined, or rural. 

Complete with travel accounts and detailed descrip- 
tions, Re1zot 如 瑟 XDpeytie1zces takes its readers on an Unfor- 
gettable voyage to those overseen or sometimes forgotten 
Spaces“where time stands stil”encouragingusto dojust 
that 一 until we take to the road again... 


DAVID DE VLEESCHAUWER. 
REMOTE EXPERIENCES 
424 pages EE40/$60 


DAVID DEVLEESCHAUWER 


REMOTE 
EXPERIENCES 
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All photos @ David De Vieeschauwer 
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36 HOURS. 36 HOURS. 
EUROPE. USA 8 CANADA. 
3RD EDITION 3RD EDITION 

672 pages E/f30/$40 752 pages 人 EE30/$40 
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100 Tripa Around 
the World 


36 HOURS. WORLD. EXPLORER. 


150 CITIES FROM 100 TRIPS AROUND 
ABU DHABI TO ZURICH THE WORLD 
768 pages 人 EIE30/$40 712 pages 人 EE30/1$40 
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BRUCE WEBER 7He Gol1de7 尺 etyjtzeoe7_ PJotpg1CD1zC 9%oc1e 妇 
Bruce Weber:s photogtraphs of the dogs always by his side 


friends for Life 


THE PHOTOGRAPHER AND FILMMAKER Bruce Weber is 
associated with a wide array of imagery: humanist portraits 
of artists, actors, and athletes; fashion spreads charged 
with emotion, irreverence, and nostalgia; lyrical tributes to 
eroticism and an arcadian vision ofthe American landscape. 
Allthesethings 一 and golden retrievers, too. Since the very 
beginning, Weber has been accompanied on his travels by 
apack of thesebenevolent canines, who have populated his 
Photographs for fashion campaigns, prominent magazines， 
and the pages of his personal scrapbooks in equal measure. 
T7He Go1dez Retyieoer PotogsyaD1ic yociet 好 is Weber's first 
career-sSpanning collection of these photographs, one he 
describes as his most personal. In the introduction to the 
Imonograph, Weber remarks,“People sometimes say to 
me In my nextlife, Iwant to come back as one of your 
dogs.”Paging through this volume, we understand the 
Sentiment. For five decades, these golden retrievers have 
been foils for Weber's imagination, storybook characters 
in the expansive life he has created with wife, Nan Bush. 
This book celebrates the human-animalbond,illuminating 
how connection to one's pets can fuel creativity, Provide 
companionship, and foster an abundance of joy. 


[LEXL | 


BRUCE WEBER. 

THE GOLDEN RETRIEVER 
PHOTOGRAPHIC SOCIETY 
Bruce Weber Jane Goodall 
520 pages 人/E125/$175 


“Bruce Weber invites Us 
on an intimate personal journey 
with his beloved 
Golden Retrievers in this tender 
TASCHEN tome.” 


Forbes.com 


Opposite: 
Golden Beach， 
Florida, 2001. 


Above: 

Patrick Swayze with 
his dogs, Hollywood， 
California, 1985. 
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Hugo Eric Louis van 
Lawick and Jane Goodall 
with Solo, the African 
wild dog, Tanzania, 

c, 1973. Photograph 

by Hugo van Lawick. 


Opposite' 
True and Tai, Montauk,， 
New York, 2003. 


Jane Goodall and Bruce VWeber 
in COnVersatlon 


Ja7zel it88oS5009 如 eeJOtU。 
Good to see you, too.TIwish we were face-to-face, but Zoom is alot 
better than nothing. 


Yozyegoizag 如 jea1 yo1ze30O2U1NG orF112] GoS8 Da1Rz12S Q89DGcRS1OU11 
UsiC. [0D' o1dest pzUD，Dyea112 18 1e1ze. 五 e Jalst tted 73 一 JoU211 Pei7 
2112 DCIt 丰 72S 12 SUl1e. 已 De1J GGJy re SPape Pi12 1 G 81F JJO2U RNOTU. 
Well, that's very good. Our dog is a15-year-old Whippet. He's more 
like a cat than a dog 一 Ilove him. 


TOC1N1eG 如 CSRJOUGCBotltJOUZ GOS R25 轴 WPOJOU TYO 妇 CDoztt 22 JJOU7 
pooR Inthe Shadow of Man. People dozziz oftez associa 如 Jo mW1 雁 dogy. 
Jpatrzoas 太 1iReS1O171S 2D 1 后 RastG9G CH1G2 

Well we started off with a white Bull Terrier, but mum had to give 
her up because she chased the postmen. Mum couldn't afford to go 
on replacing their gray flannel trousers, so that terrier ended up as 
the mascot of my father's regiment and had a wonderful life. Then 
We went to France 一 no dogs there. When the war broke out, we came 
to this house where Iam novw and had a number of cats. Isaved up 
and got a Cocker Spaniel puppy, but he escaped and was run over 一 Id 
only had him for three weeks. Then Istarted taking abeanutiful Collie 
named Budley out for walks for a sweet shop lady who lived nearby. 
He was very handsome but rather stupid. Itried unsuccessfully to 
teach him simple things like,“Give me apaw.”After a couple days, a 
little black mutt took to following us on those walks. One day, whenI 
asked Buds forthetwentieth time for his paw, that littleblack pup put 
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his paw in my hand instead. That was Rusty, and from that moment 
on, he became like my shadow. Rusty lived in the hotel around the 
corner and as soon as they let him onut in the morning at six orclock， 
he'drun straight over to my house, bark at the door, come up to my 
TIoom and jump onto the bed. He would go home to eat but be with 
me forthe rest ofthe day. Itaught him how to be wellbehaved. Rusty 
was Unbelievably intelligent, more so than any other dog Tve known. 


Je Tad 妃 ea112021718 exXDe1ie72Ce 1ece72 如 /FTGQtC1z12g JJOU1 万 1112 CDOztt 
Sol1o, 成 e4jzrica7z 7011G dog JoU 112e8 01z1e 11D1728 072 刀 e eye128e. 玉 困 8 
5UC1 GDeaU 丰 Fl1GNG 1GEUN2Gc st101J/ 一 1o 纪 妮 eo1te Gog720111eG 4728e1 
Rept 1osi125 1er DUDDpiegs 如 妃 eC1ppa etaa1e or 成 epacR,71a711ed Papoc, 
zjo sto1eaNGRi11ed 夸 ez2 071e 芭 / 071e. 471G1om So1o, je7 o11e SU70iDi728 
DaUDP]p 好 US8S1ed 如 5827Dipe.Tca7t 世 211208S1728 0172581728 妮 G8 7172 De18077. 
Pom didyox jpavpe 夺 erilporer7tot 如 zztezfere8 

Well, we did in the end, because the pack, including her mother, left 
herbehind. So of course we picked her up. Imean, we couldn'tleave 
her out in the middle out of the Serengeti, could we? 


41 让 rz0Gsg zzczedip1e 1om yo Gd Faso /Ja7zztet jzUSDaNG1 Joz72d 成 e 
Gete771217aG 存 o72 如 Et 有 夸 好 SaS8Q 08 让 272101ded. 

Well, in fact, we took Solo in, but we never tried to make her a pet. 
My son Grub was abonut five at that time, and we would take her for 
WwWalks. Solo was veIy weak to start with and her foot was injured， 
So she never Would have been strong enough to keep UP with her 
pack when they moved on. But eventually we didn't know what to 


do. We couldn't keep her, because it wouldn'thave been fair. So we 
found another bitch who had been turned out of the same pack, and 
she had pups that were about same age as Solo. We had a cage with 
a drawstring door, so we put Solo inside and took her to see if this 
other pack would accept her. It was areallytraumatic moment opening 
that door, because wild dogs will kill each other. But amazingly, the 
mother accepted little Solo as one of her own. It was extraordinary. 


Doyou 夸 11aR oF yoz7 lfe at0715 奶 e cjz112DQ723ees GS QI12GS1CG1 好 1288 

Iabsolutely do. When Iwas working on the lastflm, called Jazze， 
looking through the miles and miles of footage took me rightback 
into the world of chimpanzees, remembering their individuality 
and the stories around each of them. Ilearned so much during that 
magical time, and Ionly left when Irealized that chimpanzees were 
vanishing across Africa to be horribly abused in medical research. 
Iwas planning to go back to Gombe and continue with my studies 
and my students, but ITbecame an activist instead and have been on 
the road ever since. 


489JyoU R1NOTV Na 01NQTPave elgjptdogss. Ca7tJOU Believe 成 Gt SO1128 厄 1118 
People mi111 asR， Dom doyot 如 1 碾 e Ferezzce petzoee72 妃 e1122 7 
Oh, how ridiculous! 


7R7NOU 妮 e112 80 Ze10 Tca72 7ecoS7112e 态 e112 DJ 万 etr DG1RS GO72e1 BzttT 
S2eE58 奶 Gt co711tec 好 071 GeDpe11Gg 072 记 eDe18011.TD1Potos7aD1ed 妃 eS7edt 
eXKDLO1ez 927 JPred THesiger o7t1ce GNGGSReG 121712 太 Pe 72tcR1GNUeG 如 8 
CIUeE11e yode dc1058 夸 e Sa1G1G. 瑟 e 妮 ozS1t 续 Gat70405 夸 e zt72172123 抚 128 
妃 at1pe 如 ecoez jea1G. BztTIove 妃 atyoUt PaG7ta112es 7 妮 ecPz112DCI22ee8 
JJy/OU 70eze St24GD]]1728. 
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Of courseIdid! Inamed my tortoise whenIwas achild, guinea pigs.… 
and when we gotto Gombe, Hugo wanted to photograph insects, and 
soTgave them names, too, and to the different spiders in our camp. 
When Iarrived at Cambridge University to do my Ph.D., theytold me 
Ishouldn't have named the chimps, that numbers were more scien- 
tific. They said I shouldn'ttalk about their personalities or emotions， 
that those qualities were unique to humans. Iwas shockedby this, of 
course, and while I didn't argue with the professors, [just went on 
giving the chimps names. When my superVvisor who was one of the top 
three ecologists in Europe atthe time, visited us in Gombe, he wrote 
afterwards “In two weeks, Ilearned more about animal behavior 
than all the rest of my life.”Eventually the science changed 一 there 
has been an explosion of studies concerning the intellect, intelligence， 
emotions, and personality of animals. 


Daspei1z18 zi 奢 G1N1IUG18 272 0 Ci 太 czt 太 好 12e eez DY0zStJOU CO12707 旭 
Ideliberately never tried to create that sort of relationship with the 
chimps.Imostly wantedthem notto fear me so TIcould studyhowthey 
behaved. For the first four months, they would run away wheneverI 
Was closeby.Iwantedto just sit and observe,but of course that didn't 
always work. Eventually they would just glance at me and carry on 
with their grooming. Some of the young ones would come up and pull 
my clothes andhair andthings like that. 


了 ROWU JJOU 1GG 如 Set czed 好 De 如 ed11 太 C8 厅 US 四 Tezey CS1ecCX 
DPotosyzapP oFyomt zi 如 Ba1tGIGS 17281Ge JJOU1 SP1I 记 

Yes, for Fif! Thebig males wouldtake allthebananas, so IThadto hide 
Some for her. She learned very quickly if Isaid her name and walked 
away, T[d sneak her one. 


Yozye Naot eaS11 Fri18Pte1ted G1ze JJO2U Je8 

Even once the chimps got used to me, two of them would do these 
charging displays, and sometimes they would hit and grab me, as part 
of it. Afterwards, Td fnd my knees were shaking. But in the moment， 
Iwas so focused on what was happening, Ididn't notice. They didn't 
ever mean to hurt me; they werejust proving their dominance. That 
makes me think about you and your dogs. How do youtrain them? 


TVazz ifjpeyzel1istezz1115 如 妃 17121erpier GdG IOeye Do 妃 JUS11125 一 OU7 
dogsg o111 118te1z 如 万 ea 妃 ep 夺 eiyz 好 Gz1ze17 0 Cece, 夸 e IO0112G11 TO1O je1D79 
28 CI1e JOY 妮 e112. CeceSpeaRy 如 夸 e12 312 PoztzlSzese, 80 妮 ey Go1t115te12 如 
G 万 1128 妃 at Nazz o77T5sa Tozt1G1tot pedapeJ goodD1i1120101052st 一 7 
5D011 刀 e c1z112DGIEEe8 0NG et 妮 e12 ge GUOC] 01 加 epe1/ 姨 1178. AD dogy 
do pejpave, jpor0eve7 zje72 .712 40R172S DRotoS7CGDNS. 

Really? 


THey do, actza1D T7zela 如 如 matyotsatd eayz1zerCdBDozttt1120R1725S 妃 e 
万 1112 Jane. JTD7R1725 072 成 19 BooR pay Dee72 0 De1J 1120OD1728 eXDezie72Ce， 
LooRi1a2g DacR opefr 50-9o112e Jea1g of DjpotoSs1aD1z11S GdoSy 0IG 成 172R- 
12728 CDozt IO1Ct 太 Ct872eG1 0111] 12fe.7Tmas data dogyj2om or 友 e 
Verzjfoz7td1a7ad Byzeed ozce GaG SG G WO12GI G1e5SgedGd De1J1 1120Gegt1D0 
511t1718 92U1et 妈 /01 扣 1ez dog. S1es2UGGe1t10 1728SedG 2112 如 8Z1D 7TGiG12 世 
TOQ1U 加 112158 胡 e 1110112e1z 太 SOTG2U1CRD SGQDDeG G COUD1e Fa112es 02oztt 
CSR1I2S 太 1g 志 TaeDe7 fo7get 刀 e exDp1eysio72 077 1e1 ce 一 coz1G yee 
ICJBDe 妮 eze ZGS 907111e 好 OUB1e 217 ez ltfe, aztdca7zt128 Jor 夸 1 困 dogSave 
ez Ga 1ot oF pzU1DO5e. 

Well, dogs have helped so many people during this pandemic and 
lockdown. Pm always struck by thebond that seeing eye dogs have 
with their trainers who raise them as puppies and then give them to 
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someone who needs them. I could never do that! But some of them， 
WwWho retire after 15 years or so, they go nearly crazy when they are 
Tieunited with those original trainers. The dogs remember them after 
all thattime.Iremember after the Boston Marathon bombing, there 
Was a story about ayoung woman who had just gotten married who 
lostboth ofher legs. She became deeply depressed, then decided to get 
a dog.This dog did everything for her, would pick up the soap if she 
dropped it in the shower, that kind of thing. She ended up getting two 
Prosthetics and now is running marathons again. That relationship 
with her dog completely changed her life, saved her really. 


4 meye 如 Ri12S Ti72G 119elF 11212g 妮 at ze cotU1G Pape 夺 好 co72De7- 
SG810O72 IO111e 1R11US G WOGIR 172 Nem Yo7R C1 为 5 Jalst IERe e 太 rs 好 7128 708 
IE 志 了 Je112E112De1 JJOU Detti725 ee1Jy GogS re SG GI2G 72Ul12121728 17210 妃 e 
jzica7z 5e71t11e11U072 mo PCG Dee12.JOU1 GDer Jea18 0S0. 了 YOU WO07 尺 
jage1tCOU1GSeGd SO711GI] DeEOD1e 如 12GRe 续 ezo11da Betterpiace.TPcit 
ULg Jee1 go00d Goes12 世 22 

Well, yes. It's also a responsibility. I can't stop.Ithink one of the 
Imost extraordinary things that happened to me recently was in South 
Africa. Iwas theretrying to raise money, gliving atalk to abranch 
of the Oppenheimer family, who are involved in the diamond trade. 
When Iarrived, the hostess said,“Iheard youlove dogs. We've got 
two Basenji[abarkless African breed]j, one male and one female.”She 
warned me that they weren't people dogs 一 not aggressive, just more 
happy in their own world 一 and that the female might let me pet her， 
but the male wouldn't. So Istarted giving my talkbehind apodium 
onasmallraised platform. Everyone was sitting on sofas in front of 
mei it was all veryelegant. And as I often do with these talks, Istarted 
thinking about Rusty and was abonut to tell a story about him. All of 
asudden, the male dog appears out of nowhere behind me, climbs 
up on the tiny Platform where Tm standing and looks out over the 
people. Then he justlies downbeside me. The owner started to call 
the dog away, and Isaid“No, justleave him,”and kepttalking. The 
moment Istoppedtalkingabout Rusty, the dog got up and walked away. 
Afterwards, the owner said they had never been more gobsmacked 
in their lives. Isaid,“Well, IThave that kind of bond with animals.” 
It's something others have remarked on before, how even nerVous oOT 
fearful animals seem comfortable with me. People assume my favorite 
animal is the chimp. But theyre much too like people, nice ones and 
nasty ones alike. Dogs are my favorite animal, absolutely. 


712 成 112Ri12g GDoztt OPCtD1O12DtedJOU 如 1eape Go112De. om ca72 70e G5 
citi3e7S OF 成 e z0011G 1121zieztce 妃 e ze oF a7a1112G18 172 112eGiCG1L 7eSeC7CP， 
ZO1zicZ ca72 De SO Po17 态 c8 

Well, scientists are thankfully developing many alternatives to the use 
of live animals. But in apandemic like this, youjusthave to use these 
poor long-tailed macaques, and many animal lovers are really upset. 
And yettheres abig outcryin the medical community that they can't get 
enough monkeys. Test animals aren'ttreated well; theyTe kept in tiny 
cages. It'sjusttragic. There are thankfully many alternatives to using 
anyjlive animals in other kinds ofexperiments. In the European Union， 
for example, cosmetic and product testing on animals is prohibited. 


Jaz JoOU1 . 帮 1gf DOOR， JJOU PTS111SPE Rom 7eGS3U11725 怒 e 1712D1e gest2t7e 
OF saRi1S 1PGNGr ca72 De, Pom JJOU Jeel 成 e Pazl11207215/ 02G R172GI2eS9 OF 
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Yes, now we have to make that connection through their dog. If 
somebody has one, werTe allowed to Pet it. 
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TZatyaSoodsyo1ztio71. 厄 夸 ereGd dog pezeJotye 1ip1728 11207089 
Ihaven'tbeen able to haveadog of my own like Rusty sinceIbegan 
mylife oftravel. It'sjust not fairto them. There's ahouse dog where 
DTm living now 一 sometimes there's as many as three here, all rescues， 
When Ido come home, there'xs abondbetween us, and Ialways hate 
leaving. When one of these dogs was a pup, [was getting ready to 
go onatour and came downstairs to discover the contents of my 
half-packed suitcase all over the place. He had dug all of the clothes 
out, and it nearly broke my heart. This can be the trouble with some 
of thesebonds. My uncle had a Fox Terrier. He went offto war, and 
when he returned 一 Ithink the dog must havebeen 18 by that point， 
they live so long 一 the little pup got too excited, had a heart attack， 
and died. He'd waited for my uncle all that timel! 


THatypoSadaNGdextyao1G11UGIJV Na CGINGT zexe cl1ose mi 扣 7HGIR 
S71a7G, rzOpo 08 夸 e jead or 碾 eE1eppatt FDI cPG71E 瑟 e 70 如 
z072dezfzi1 pooR Travels with my Elephant. 
Oh, yes, Inever met him but read his book. 
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jeslido 厅 aztd7Tz 如 oR 夺 epictzye. LayR Pad 妃 atsa12e 02UG1D/ JJOU Go0， 
Ja7zer GIN1IUG1S Tagst 2712712eGiGteDy 7e1CXed CI2G tr2UlSted 772 

It's a gift, youknow, it really is a gift. 


“Looking back on these days of golden 
freedom, I feel nothing but gratitude for 
the adventures, heartbreaks and moments 
of kindness we”ve experienced with our 
dogs. This book is meant to celebrate 
them all, the founding members of the 
Golden Retriever Photographic Society.” 


Bruce Weber 


Opposite: 

Bruce Weber and a 

friend signing a book 
atthe TASCHEN Store 

in Miami during Art Basel， 
Miami Beach, 2021. 


Art Edition No. 1-100 

Little Bear Panch 上 1ontana, 1996 
Archival pigment print on 
Hahnemuhle Ultra Smooth, 

h 35.5xw35.5cm (14x 14 in.) 
Signed, dated, and editioned 

by Bruce Weber verso 

6 人 1.7501$2.000 
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TOKE OUR 
。 QU 
PHOT0O 


区 OAe7C0OAF272U 


Art Edition No. 101-200 
Hua. New York city, 2011 
Archival pigment print on 
Hahnemuhle Ultra Smooth,， 
h43.2xw35.5cm(17x14in.) 
Signed, dated, and editioned 
by Bruce Weber verso 

E 人 1.7501$2,000 
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HERLINDE KOELBL 47t5e1aC LezRel. Po7ztyCQt 好 7997 一 2021 


2008 
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1998 


“One ofthe 
most unusu al Herlinde Koelbl SI 
relationships in 
modern politics.” 


于 


Poriraits 
1991 一 2021 


HERLINDE KOELBL. 
ANGELA MERKEL. 
PORTRAITS 1991-2021 
Herlinde Koelbl， 
Christopher Clark， 
kristina Spohr George 
Packer Christoph Stolzl JTJASCHEN 
248 pages E/501$70 
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Helmut Newton with 
models Myka, Nina, and 
Annie, Monte Carlo,， 
August 1997. 

Photo: Alice Springs， 


SA 


Newton @OTASCHEN 


A genuine visionary: an oeuvite not only unique， 
bnut virtually unparalleled in scope 


AGUN FOR HIRE SEX AND LANDSCAPES POLAROIDS WORK 
216 pages 人 Ef50/1$70 112 pages EE30/$40 224 pages 人 E/f40/1$60 280 pages E/f30/1$40 


TASCHEN 
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HELMUT NEWTON 了 egZC]/ 
Celebiating his influence on Visual artto this day 


XL 


HELMUT NEWTON. LEGACY 
Philippe Garner Matthias Harder 
424 pages EE80/$100 


HELMUT NEWTON 
The ultimate collectible for anyone 
who wants to own a piece of art history 


Helmut Newton 
baby-oUM 


一 一 
2 


= 一 aa 
四 


[2 


光 一 


一 一 一 一 


RELMUT NRA 


Edited and revised by June Newton 
Bookstand by Philippe Starck 
464 pages 人 EA1,000/$1.500 
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NAOMI 
An intimate encounter with a_ cultural icon 


Notso muchnabook 
aSaSort 0 
portable shrine. 


THE aeTIMES 
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| XCL | 


NAOMI. UPDATED EDITION 
2 volumes in a box 
910 pages EM 100/$150 


“She's a Black Bardot, an African Marilyn， 
the Josephine Baker of the Nineties. 
Half kitten, half tigress, Sexy and innocent， 
afowerchild in a career woman's body.” 
WANITYRAIR 
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Fashion GTASONEN 


THE ADIDAS ARCHIVE. 
THE FOOTWEAR COLLECTION 
644 pages EE100/$150 


PETER LINDBERGH. 
AZZEDINE ALAIA 
240 pages SF60/$80 


XL 


RACINET. THE COMPLETE 
COSTUME HISTORY 
636 pages EE60/1$80 


VIRGIL ABLOH. 
NIKE. ICONS 
352 pages EE60/$80 


SNEAKER FREAKER. 
THE ULTIMATE 
SNEAKER BOOK 
672 pages 6/E50/$60 


FASHION HISTORY FROM THE 
18TH TO THE 20TH CENTURY 
632 pages EE60/$80 


PETER LINDBERGH. 
ON FASHION PHOTOGRAPHY 
440 pages E/E601$80 


FASHION DESIGNERS A-Z. 
UPDATED 2020 EDITION 
720 pages SIf60/$80 


EXE | 
PUCCI. UPDATED EDITION 
448 pages E/E200/$250 


到 SCchEN 
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AUGUSTE RACINET 


正 jE 
GOMELEETE 
COSTLUME 
EUISESRS 


”VOLLSTANDIGE 
KOSTUMGESCHICHTE 
LE COSTUME HISTORIQUE 
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Fashion Designers A-/ 
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SEBASTIAO SALGADO 471202O71G 
On the traces of the indigenous peoples ofthe Amazon Tainforest 


Pictures 
from a Tropical 
Paradise 


[SUMO 


SEBASTIAO SALGAD0O. AMAZONIA 
Sebastiao Salgado, Lelia Wanick Salgado 
Collector's Edition No. 401-2,400,， 
numbered and signed by Sebastiao Salgado 
With a bookstand designed by Renzo Piano 
472 pages 人 E/f3,000/$3,500 


Four Art Editions No. 1-400 
each with a signed print limited 
to 100 copies 

E/ 人 7,.500/$8,500 
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Limited edition， 
Signed by Sebastiao 9algad0， 
With abookstan 
dsigned py Renzo Piano0. 
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9algado @ TASDCHEN 


RE 一 一 ma 


一 一 一 


AMAZONIA 
528 pages 人 E 人 100/$150 


SEBASIIAGO AL 
K1 \WAT 


“It is the mission of shining light 
on injustice that has most guided my 
work as a Social photographer.” 
TREE Sebastiao Salgado 


SEBASTIAO SALGADO 
Anew editjon of the dassic 
and rimely record of refugees and 


疹 、 到 
migrants on the move 4 SS 且 卫 从 SS 下: 


Ce re 


SEBASHEIAG_SAKGADO 


GENESIS EXODUS AFRICA GOLD 


520 pages 人 E60/1$80 432 pages E 人 80/$100 336 pages EE60/$80 208 pages 人 EE50/$60 
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二 一 一 0 
= 三 了 AScREN 一 -光一 pr 一 
关注 短 = 


Opposite': 

Sebastiao Salgado 

on one of his journeys 
photographing his latest 
Six-year project, A/mazGmia. 
Photo: @ Felipe Reichert 


Each year, we offset oul annual 
carbon emissions with carbon 
credits at the Instituto Terra， 
areforestation piogram in Minas 
Gertais, Brazil, founded by Lelia 
and Sebastiao Salgado. To find 
out more about this ecological 
partnership, Please checek: 
WwWw.taschen.comy/zerocarbon 


HOKUSAI 7ZZ11 太 -91X ery Or LO2UI8 FL1I 


“An object of luxurious， 
tactile delight 一 Japanese 
traditional binding, uncut 
paper, Silken box with 
Wooden closures 一 enhanced 
by insightful commentary.2” 


FINANCILIAL TIMES 


Hokusais 党 
oomblete View 
叶 Wount oj 


XXD| 


HOKUSAI. | 
THIRTY-SIX VIEWS 

OF MOUNT FUJI 

Andreas Marks 

Japanese binding in clothbound box 

224 pages EE125/1$175 


146  TASCHEN MAGAZINE 


N\ 
(。) Tirtbs 这 


Jiews of 


展 Mount 刺 天 
川中 
| Gechsund- | 
dreip 这 | 


4nsichten des 


Berges 甩 太 


束 


及 Trente-s 这 


Les du 


人 TORLE 有 天 人 


History charnne| 
glassics QTASCNEN 


XL 


PIRANES1. 
THE COMPLETE ETCHINGS 
788 pages E/E60/$80 


XL 


D'HANCARVILLE. 

THE COMPLETE 

COLLECTION OF 

ANTIOUITIES FROM Ce， 
THE CABINET OF SIR 一 


WILLIAM HAMILTON 
514 pages E/f60/$80 < 

国 队 一 
IXXCL| 匡 


MASSIMO LISTRI. 
CABINET OF CURIOSITIES 
356 pages EE100/$150 


习 
一 


LI 


和 


MASSIMO LISTRI. 
THE WORLD'S MOST 
BEAUTIFUL LIBRARIES 
560 pages E 人 150/$200 
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Galia Caurciotlo 
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OLIVER BYRNE. 

THE FIRST SIX BOOKS OF 
THE ELEMENTS 

OF EUCLID 

396 pages E/f30/$40 


THE BOOK OF MIRACLES 
292 pages 人 If40/$50 


TASCHEN | 
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“Opening this lavishly illustrated book 
is a sumptuous celebration of the visual 


aspects of Leonardo's oeuvTe. 
Leonardo in Detail 


和 


THE ART NEWSPAPER 


了 上 e07UGICGO 
The life and work of the greatest Renaissance attist 


conardo 


The Complete Paintings and Drawings 


ya COLme7 


DXXL 


LEONARDO. 

THE COMPLETE PAINTINGS 
AND DRAWINGS 

Frank Zollnern Johannes Nathan 
712 pages EE150/$200 


| 
| 
机 
| 


idd KGHO2 开 SO 
7 Te DCNSONE 
ieLO131 SO GTA 
2 TGS 


JiOMEZ-ARIAS, 1977 


bound py Nopody 


Jo 


omplete paintings of Frida Kahlo in an XXL edition 


XXL 


FRIDA KAHLO. 

THE COMPLETE PAINTINGS 
Ed. Luis-Martin Lozano 
Andrea Kettenmann,， 

Marina Vazquez Ramos 

624 pages 人/ 人 150/$200 


The Big Uanvas: 
Art MonogPaphs @TASCHEN 


BEATRIZ MILHAZES 
528 pages 人 E/80/1$100 


XL 要 尘 0 
BOSCH. 三 二 需 红 
THE COMPLETE WORKS 弛 过手 
300 pages E/F501$70 区 过 
XL 

VERMEER. 


THE COMPLETE WORKS 
258 pages E/50/1$70 


ALBERT OEHLEN 
496 pages E/f60/$80 


X 工 


VELAZQUEZ. 
THE COMPLETE WORKS 
416 pages E/E60/$80 


Hans Werner 


Holzywarth (ecd) 


XL 


CARAVAGGIO. 
THE COMPLETE WORKS 
306 pages E/E50/$70 


aravac010 


Ai -于 
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XL 


MICHELANGELO. 
THE COMPLETE WORKS 
480 pages 人/E60/$80 


XL 


GUSTAV KLIMT. 
THE COMPLETE PAINTINGS 
604 pages E/E60/1$80 ji 


[EX | 

EGON SCHIELE. 

THE COMPLETE PAINTINGS 
1909-1918 ) 
608 pages E 人 60/$80 


XL 芭 
WALTON FORD. 
PANCHA TANTRA. 


UPDATED EDITION 
424 pages 人 E60/$80 


| 
ES 


Tjpe ComDlete 
Poiatiags 
1909-=1918 
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The Fantastic Four: 
ArtKlopper@ TASCNEN 


Jouin Nenstein 国 泛 


The 
Triumph of 本 
ImpreNionism 。 话 >、 区 下 
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lete Paintings andDD 


The Conmp 


TASCHEN 
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ART KLOPPER SERIES 
588-752 pages 
人 /40/1$60 each 
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The origins of modern logos 
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Kaba Bugdof ls 


Engelsk-Dansk Becul Fa 


First signs 


The Beginnings 
of Branding 


By Jens Miller 


ITIS SAID that in 19th-century China, an ousted minister would some- 
times take his official seal with him out of spite. Without a seal, it was 
Virtually impossible for the minister's successor to issue new decrees， 
because the impression of an o 值 cial stamp was the only trusted form 
of authentication in China at the time. Thus, an invented symbol was 
given more credence than a person's signature. This anecdote is a 
particularly striking example of the historical power of marks. Over 
the course of industrialization in the past150 years, however, marks 
have primarily been used by companies. With their own individually 
designed marks, even eveIyday consumer goods, such as toilet paper 
and matches, have become distinct brand-name products. The logo 
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has become an established fxture in all aspects of human activity. 
So far, a detailed examination of the formal language of early logos 
has been lacking. 

The first registered logo in the United States, a design for the 
paint manufacturer Averill from 1870, for example, shows an eagle 
holding a paintbrush in itsbeak against the skyline of Chicago. The 
firstregisteredtrademark in Europein 1875, on the other hand, consists 
merely of ared triangle representing the English Bass Brewery. 

It is worth examining the general circumstances under which 
trademarks originally developed. It is, after all, no coincidence that 
around1870,both the United States and western European countries， 
Such as Great Britain, introduced the first trademark laws. A brief 
mention of the beginnings ofthe history of industrialization can 
provide more context. In certain countries in the mid-19th century， 
the trade of products such as food and furnishings initially developed 
exclusively through regional distribution. This gave rise to new com- 
petitive situations, making it necessary for businesses to identify and 
distinguish themselves from providers of similar products. 

Even atthebeginning ofthis development, various and sometimes 
contrary design concepts for logos emerged, including wordmarks， 
acronym marks, fgurative drawings, and abstract forms. By and large， 
these main categories established more than 170 years ago form the 
basis of logo design to this day. Despite the continued development 
toward systematically applicable corporate design solutions, it is 
astonishing that many of the marks designed in the early days still 
Work so well 一 im an entirely different media ljandscape 一 as the core 
element ofnumerous brands. Ultimately, big companies, such as General 


Electric, Mitsubishi, and Lufthansa, which have been usingtheirlogos 
essentially unchanged for more than a century, do not only hold on 
to the original designs out of nostalgia. 

A closer look atthe history makes it plausible that abstraction 
emerged in early goldsmith, mason, and potter marks, because pro- 
duction processes at the time simply did not allow for the applica- 
tion of more complex marks. Thus, early abstract marks may have 
developed not so much out of an understanding that they were more 
eye-catching as in responseto Purely Practical constraints. By contrast， 
16th-century European printers used complex representational illus- 
trations of people and animals for their marks. The reason forthis was 
probably that Printing techniques had fnally made wood and steel 
engraving suitable for this kind of artistic expression. These are likely 
the conflicting historical origins that allowed representationalism and 
abstraction to emerge as equivalent design options atthebeginning 
of the development of the modern logo. 

Onthe other hand, reduction was not used deliberately as a design 
principle to facilitate effective communication until the beginning of 
the 20th century. Some limited treatments of the topic often attribute 
this innovation to, above all, the avant-garde around the Bauhaus， 
which manifested and propagated this Principle from the schools 
founding in 1919. However, alook at European or Russian graphic 
design from the 1910s reveals that print material with deliberately 
reduced designs had become established even beyond avant-garde cir- 
cles early on 一 possibly as a counterargument to the ornateness of Art 
Nouveau or in response to the changing conditions of consumption in 
the modernbig city. In the field oftrademarks, this change manifested 
in a shift towardbasic geometric shapes and a dramatic increase in 
technically constructed solutions, 
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uGARD 图 Scotcngard 


In the early 1910s, morethan 150,000trademarks had already been 
registered andlegally protected in Germany alone. In the first decades of 
the 20th century, manufacturers with particularly innovative Products 
of outstanding quality, creative advertising, and good distribution 
Successfully rose to become globalbrands. Businesses such as Kodak， 
Olivetti, Heinz, and Singer became international corporations. 

The principle of an equally qualitative and quantitative collec- 
tion of marks and their systematic categorization wWas created a few 
years ago for thebookZoso Moder7zzg712, Which examines the golden 
age of modernism in logo design between 1940 and 1980. With the 
same approach, an archive of international trademarks from 1870 
to 1940 was compiled for this book. It is through the selection and 
Subsequent classification of thousands of logos into various catego- 
ries and subgroups that universal design Principles and those typical 
for their time come into view. The idea behind the famous logo of 
the pharmaceutical manufacturer Bayer, with the horizontally and 
Vertically intersecting company name, for example, is shown to have 
been apopular and frequently used design concept. Especially in the 
United States, hundreds of script logotypes existed 一 of which only 
those of Kellogg's, Ford, and Coca-Cola are familiar to us today. The 
collection presented in this book shows how many famous trademarks 
are still used, essentially unchanged, today. At the same time, it shines 
alight on countless forgotten designs. In an age when, thanks to social 
media, developments in logo design are globally circulated almost 
in real time, a look at long-forgotten design ideas reveals entirely 
different influences. Itis impossible to Predict exactly what marks will 
look like in the future. What is certain, however, is that the original 
fundamental principles used in such a variety of ways more than one 
hundred years ago will continue to play a role. 
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“Almost limitless 
as alogo archive for 
the period, TASCHENS 
上 oso /Hode77279712 
means business about 
the business of good 
design. 
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LOGO MODERNISM 
Jens Muller 
432 pages E 人 60/$80 
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Jens Muller 
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Jens Muller 


1L060 
BECINNIN6S 


“This fantastic 
collection of handsome 
logos testifies to the 
enduring power of 
clean, crisp， 
universally symbolic 
design ljanguage.2” 


9Slate.com 


XL 


LOGO BEGINNINGS 
Jens Muller 
432 pages E/E60/$80 
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YANG LIU 尼 2U70ODe 1ee 好 US4 
Anew volume in Yang Lius beloved infographic series 


gture 
NT 


“Yang Liu has a way of 
turning our most nuanced 
Social behavior into starkly 
honest illustrations. 
fastcodesign.com 


YANG LIU. 
EUROPE MEETS USA 
128 pages 人 EE12/1$16 


Europe meets USA 


|/ 作 
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Also available' 


YANG LIU. 

MAN MEETS WOMAN 
TODAY MEETS YESTERDAY 
128/160 pages 人 EE12/$16 each 


Manm meets Wornam 


Today mneets Yesterday 


加 卜 " 帮 aa 


How do people 
respond to “how are 
yoUu”on Opposite 
Sides of the pond? 
Do lunch breaks 
change over distant 
longitudes? 

Is the boss bigger 

in Paris or LA? 
With the latest book 
in her best-selling 
Series, Yang Liu 
distills the obvious 
and not-So-obvious 
Contrasts between 
the European and 
U.S. experience 
into clever, crisp 
pictograms. 
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Patriotism 


Heroes in movies 
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Pictorial insights into the scientific discoveries 


that have changedthe world 
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SCIENCE AND ILLUSTRATION have always walked hand 
in hand, and not only the scientific community but the 
general public as well have used images since early history 
tounderstand naturalphenomena. Moreover from Galileo 
to Einstein, our modern history has been written with the 
key support of art and with all the insights it contributes, 
This XL-sizedbook collects more than 300 graphic works 
that range from original sketches to technical drawings， 
and from meticulous hand illustrations to computer- 
generated images. 

The Western scientific revolution that started in the 
14th century catapulted humankind into a completely new 
way of understanding how nature and the world around 
us behaved. Whether it was diseases caused by viruses 
or the vast galaxies of the cosmos, anew army of profes- 
sionals turned their minds to unlocking and reshaping 
the universe of our experience with a dialectic positioned 
between theory and evidence. The field of illustration 
andthe development of knowledge became inseparably 
intertwined, as can be seenbythe majestic works shown in 
this bookthat were producedby the scientists and artists 
who specialized in this combined field. 


Elektrische Entladungen. 


Opposite top: 
Microscopic view 

of seaweed, 

上 Micrographia: or Some 
Dhys/o/ogica/ aescriptoms 
of/minuUte booies /maae 
by 1Dag9mi109 9/asses. 
W/ 擅 observations anal 
jn9UWines 妈 bereUpom, 
Robert Hooke, London, 
1665. 


Opposite bottom': 
Symptoms of smallpox, 
71bpe ESssemba/s of 
SmaWpox Kanda 
Gensen, 1720. 


Electrostatic discharge, 


上 eyers Komversatoms- 习 
LexKkom, 6th edition A1eyers 人 ozT. -ZexiRo ，6. 477L Bibliograph. Institut，Leipzig， Zat12 41tipel ,EleRtr E1ztadBrag 


Leipzig, 1902. 


Demonstration of 

the Earth's rotation 
Using Leon Foucault's 
suspended pendulum 
in the Pantheon, Paris,， 
1851, La Nature, 1887. 
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Explore here the work of more than 700 scientists and over 300 
discoveries in anatomy, physics, chemistry, astronomy, mechanics， 
and many other scientific fields, through the visual works thatbring 
them to life. Combined with detailed texts explaining their scien- 
tifc significance, theillustrations in this book introduce the work 
of such pionieering scientists as Andreas Vesalius, Isaac Newton， 
Marie Curie, and Rosalind Franklin. The visualizations themselves 
Present game-changing ideas and discoveries from the 15th century to 
the present day, notably including Galileo's watercolors of the moon， 
Bourgerysunparalleled 4jase of Bazzza7z 472ato1t7y GNG 21Se1]0 Florence 
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Nightingale's statistical diagrams to indicate war casualties, and 
Einstein's quickly scribbled ideas for his gseneral theory of relativity. 

Many discoveries in science take place as the result of counterin- 
tuitive thinking, and in order to visualize their work scientists have to 
connect with the resources of collective knowledge and in turn convey 
new information back to people. This book is for everyone who is 
continually amazed by the wonders of our world and who wants to 
fnd out more abonut it through the remarkable illustrations used to 
Present advances in scientific understanding. 


“Science is organized 


knowledge. Wisdom is 


organized life.” 


Immanuel Kant 


Also available in this series; 


FOOD 8 DRINK INFOGRAPHICS 

THE HISTORY OF GRAPHIC DESIGN, 182 
HISTORY OF INFORMATION GRAPHICS 
INFORMATION GRAPHICS 

NATIONAL GEOGRAPHIC INFOGRAPHIC 
UNDERSTANDING THE WORLD 

432-480 pages 人 EI60/$80 each 


XL 


SCIENCE ILLUSTRATION. 

AHISTORY OF VISUAL KNOWLEDGE 
FROM THE 15TH CENTURY TO TODAY 
Anna Escardo, Ed. Julius Wiedemann 

436 pages 人 E/E60/$80 


From the first detailed drawing of the moon 
to the first sketch of a cell, this collection of 
Scientific iustrations traces the visual history 
of knowledge from the 15th century to today. 
Some 300 milestones in all fields of science 
chronicle humanity's great discoveries 
through the work of those who studied and 
documented them. 


Faraday's electro- 
magnetic induction 
experiment 1882. 


Anna Escard6 
Julius Wiedemann (Ed) 


CT or REFRAcTIoN 


A History of Visual Knowledge 
from the 15th Century to Today 
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Mother Natupes 
Medicine Dabinet 


人 Imasterpiece 虽 


Renaissance botary 
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With his 1543 herb manual， 
botanical pioneer Leonhart Fuchs cfeated 
amasterpiece of Renaissance botany 
and publishing. 


LEONHART FUCHS 45ol-1566) wasafounding father of modernbotany, honored to 
this day in the vivid flower, and corresponding color, fuchsia. In 1543, Fuchscombined 
his masterful botanical knowledsge with groundbreaking medical research in his Nez 
Perpal, acatalog of some 500 types of plants and theirhealing properties. 

While adependable scientific reference, 7TZe Neg 瑟 erpalwon fame above all with 
the detail and quality of its illustrations. Alongside essays describing the plants features， 
origins, andmedicinal powers,EFuchs presented each plant with meticulous woodcnut 
illustrations, refining the ability for swift speciesidentification and setting Diew standards 
for accuracy and quality in botamical publications. From the age of great exploration， 
Tze NewPerpal also documented planttypes from the recently discovered New World， 
offering the firstVvisual record of tobacco, maize, kidney bean, and cactus. 

This edition is based on Fuchs's personal, hand-colored copV which hasimiraculotsly 
SuUrVived almost 500 years in pIistine condition. Fascinating for historians of medicine 
and art, gardeners, and anyone interestedin herbal medicine, the volume features overT 
500 splendid illustrations, and an essay exploring the history of healing herbs. 
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This edition is based 
on Fuchss personal， 
hand-colored original 
and features Over 
Soo illustrations, including 
the first visual Tecord 
of New World planttypes 
Such as maize, cactus， 
and tobacco. 
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LEONHART FUCHS. 
THE NEW HERBAL. 
COMPLETE COLOURED 
EDITION OF 1543 
Werner Dressendorfer 
892 pages 人 EE125/$175 
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THE LIBRARY OF ESOTERICA P1a7zzt [astzcR 
The mythic symbolism of plants 


Jhe Power 叶 
plants Throughout 
History 


THE LIBRARY OF ESOTERICA. 
PLANT MAGICK 

Ed. Jessica Hundley 

520 pages 人 EE30/$40 


Raja Ravi Varma Opposite: 

Laksh1mm1 on her/otus 力 护 e Mariano Peccinetti 
Water wj 态 Elephanmt Hushnroomm Day 
India, late 1800s. Argentina, 2020. 


A VISUAL JOURNEY through symbolism, ceremony, and our ritual 
connections with the natural world, the fourth volume in 7ZeZzD7a77y/ 
of Byotexica explores the historic roots of plants in myth, religion， 
and magickal practices. Through essays, interviews, and more than 
400 images 一 from ancient Egyptian murals to 18th-centurybotanical 
jllustrations, to visionary artworks inspired by plant ceremonies 一 P1cztt 
ZasicR chronicles the beautifully symbiotic relationship between 
Plants and people. 

Theuse of plants as signifiers and symbols oftransition is a Practice 
deeply embedded in rites of passage rituals across global cultures. 
Rose petals strewn along the wedding aisle mark the evolution into 
womanhood and marriage. A wreath of white lilies stands sentinel 
over an open grave. A lover's bouquet awaits on the doorstep. The 
May Day pole, hewn of pine, is circledby girls with crowns of woven 
daisies, celebrating the coming of spring. Birth, unions, victories， 
andburials 一 cycles of joyful celebration and deep grieving, all often 
marked symbolically with herbs, flowers, or branches of a tree 一 the 
integration of nature haslong been humanity's method of signifying 
catharsis. 

Sincetime immemorial, plants have also served as potent symbols 
inthe myth andreligions ofthe world; Buddha attaining enlightenment 
underthe Bodhi Tree, Eve plucking the apple in the Garden of Eden. 
From deep rootto vibrant blossom, Plazat LasgicR explores the fertile， 
interconnected historybetween plants and people, the multitude of 
ways in which we embrace plants in spiritual ceremony, as healing 
medicine, as creative muse, and as gatekeepers into transcendent 
explorations of consciousness. 
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ROMEYN B. HOUGH. 
THE WOODBOOK 
768 pages E/f30/1$40 


XL 


REDOUTE. 
THE BOOK OF FLOWERS 
608 pages E/60/$80 


XL 


SEBA. CABINET OF : 
NATURAL CURIOSITIES 7 
592 pages E/f60/1$80 太 
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THE ART AND SCIENCE 四 四 .号 1 
OF ERNST HAECKEL 久 GD GS 三 
704 pages EE150/$200 所 马 歹 亏 
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DAVID HOCKNEY 220 jo 六 2020 
An artist's book of iPad paintings 
accompanied by a Sketchbook 


Uavid hockney S 
Normandy 


from Spring to winter 2020 


ISET OUTto dothe arrival of spring in 2020becauseIhadntmanaged 
to do it in 2019 for various reasons, that had been my original plan. 
I started with the winter trees, which are needed to show how the 
blossom arrives with atinybit first and then they grow, andthen the 
Pinks come out and then the leaves, small at first and then they grov 
and the blossom falls of and the pinks develop into fruit. This to 
Imyknowledge had neverbeen done by anyone before me (not even 
Monet)j.Ifirst attempted this in 2011 in East Yorkshire when Iwas 
living in Bridlington， 

Ithink one ofthe reasons ithad neverbeen attemptedbefore is 
the speed with which it happens (about three weeks after the first hints 
ofblossom), and that oil painting out of doors requires quite alot of 
equipment. The ijPad, which was very new in 2011, seemed a perfect 
new medium. For instance, ITbegan in February when it is still very 
cold in Normandy, and so Idrove out in our Toyotatruck looking for 
Subjects. To oil-paint them Iwould have had to get out of the truck， 
set up atable and chair and then an easel. All this in temperatures 
almost freezing 一 the heavy coat ITwould have needed working every 
single day outthere would have put most artists o 企 . Instead the ijPad 
wasthe only equipment Ineeded and thetruck couldbeheated since 
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at 83 Ifelt the cold. Idrove all over our four-acre Piece of property, 
TIknew the trees much better than Idid in 2019.Iknew which was a 
pear tree, which was a cherryand appleand plum. Icould drive very 
close into thetrees, and draw Idid. Ineverused photographs because 
they can't show space.Imade about 110 pictures in 90 days and then 
Ithought FTd fnished.Islowed down forabit, butthen I continued， 
realising the summer was nowWhere and would last for three months 
beforetheleaves would begin to change again. Then Istarted drawing 
from further away, the long shot rather than the close-up. It was still 
Very exciting forme and Irealised [should go on and do the whole year 
of 2020 (twenty twenty, itss common knowledge that in the English 
languagethebattle of Hastings took place in ten sixty six1066, so a 
thousand years later willbe twenty sixty six 2066). Inthe endImade 
220 paintings for 2020 andthis book shows them, with another four 
asabonus. 

Later on in January 2021Iused quite a few of these paintings to 
makeavery long friezethat shows the whole year in Normandy, but 
that is another exhibition and another book. 


Prefzcezpy Dapiad FocR1zep 9 妃 9epte12De7 20217 


Previous spread: 
David Hockney 

in Normandy. 

@ David Hockney, 
photo: Jean-Pierre 
Goncsalves de Lima， 
2021. 


Left' 

The last round of 
color proofs digitally 
transmitted from 
the artist's studio. 


Opposite': 

David Hockney， 

22na May 2020. 

No. 2, iPad painting. 
@ David Hockney 2021 
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DAVID HOCKNEY. 220 FOR 2020 
Hardcovenr two volumes in a clamshell box 
Collector's Edition No. 401-1,620,， 


numbered and stamped in Vol. 1 on an extra page 


with a preface by David Ke 
人 000/$3,500 


Volume 1: 


David Hockney: 220 for 2020 

220 (plus:4 bonus) images (iPad paintings) 

astip-ins on ablue background, printed in five colors， 
some additionally with a sixth color 

236 pages, 43.6X31.2 cm (17.2x 12.3in) 


Volume 2: 


David Hockney: 2019 - Los， gai5s and La Grande Cour 


174 reproduced pages of the two sketchbooks: 


2019- Los MA1geles 11 幼 AU8us 太 1StJUY JUy 2n0 La Granae Couwr 


and /La Gramnoae Cour 26 妨 JU1 20719 


28 X 19.8 cm (11x 78inJ) 


Also available in four Art Editions No. 1-400， 


each with anumbered inkjet print'of a sketchbook 本 
:dated and signed by David Hockney- 
Please see inside cover: Art Edition No. 1-100 S5 无 /1DK WwW/ 态 7ess. 
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户 AVID 亡 CKNEY 


“You should paint what you lovel! 

Im painting what Ilove; Tve always done it. 
Tm going to stay here. FTm not going to America 
for a while. Pve done a hundred and twenty 
drawings ofthe spring in the grounds here. 

I didn*t leave for three months. 

Now Im going to do the whole year..… 
David Hockney 
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“The iPad is the quickest medium Iever found 
for capturing the light. And I can capture 
the light on any morning rather quickly, then 
put in the detail a bit later. 

David Hockney 
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TOo0 /Movpiey of 胡 e 207Oy 
Anew compendium distilling a 
transformative decade in cinema 


The Wovies 
That shaped 
the 0eca 
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CINEMA HAS LIKELY neVer been Wiitten o 企 so often. In the decade 
of the 2010s, it is true, much has changed 一 both in how we watch 
movies, and in how we see ouirselves. Social media and the internet 
have shapedanewunderstanding ofthe selfand the world. As stream- 
ing services multiplied our viewing options and video games offered 
alluring realities oftheir own, thebig screen faced serious competition . 
Even before the usual delays between theatrical release and further 
distribution became ever shorter, movies often found themselves 
downgradedto mere content to be clicked at on colorful screen tiles. 
Are all that remain to cinema its cult of celebrity, blockbusters, and 
computer-animated visual effects? 

Qnuite the contrary 一 even a cuUIsory glance at ouULI anthology 
Teveals a cinema that is surprisingly diverse, dynamic, and above all 
alive and kicking, resulting in a decade that was anything but boring， 
monotonous, and doomed to extinction. And in all honesty: Would 
youreallybe satisfied watching all the flms compiled here purely via 
streaming? The movie theater remains a place of yearning, and ouT 
book lets you feel its powerful breath. 

Each of the 100 most compelling movies of the decade is dis- 
cussedin detailby editor Jiirgen Miller and his team of authors, and 
jillustrated with a wealth of visual material. The volume also includes 
biographies of actors and directors, box-o 伍 ce takings, background 
information, and a comprehensive list of Oscar@ winners from 2012 
to 2021. For Jiirgen Miiller and Philipp Biihler in their wide-ranging 
introduction, Quentin Tarantino's masterpiece Ozzce UPo7zz CT2712e...172 
Do1pyroood (2019) offers the perfect metaphor for the contradictions 
and ambivalences of contemporary cinema. This volume is a new 
Imjlestone for all cineastes and movie lovers! 


JREEN MILLER (EDJ) 


“This assessment 
of cinematic decades has 
cemented itself as an 
enticing and dependable 
reference series for flm 
fans” libraries.2 
EMPIRE 


100 MOVIES OF 
THE 2010s 

Ed. Jurgen Muller 

880 pages E 人 40/$50 


Opposite: 

All's well that ends well: 
Anarrow escape from 
aswimming accident 
knits the patchwork 
family together. 

Scene from Aomma， 
Mexico, 2018. 
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512 pages E 人 25/1$30 及 
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200 pages E 人 50/1$70 了 


BOB WILLOUGHBY. 
AUDREY HEPBURN. 
PHOTOGRAPHS 1953-1966 
280 pages E/ 人 30/$40 
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THE MAKING OF 
STANLEY KUBRICK'"S 
“2001: A SPACE ODYSSEY” 
528 pages 人 E 企 60/1$80 


NORMAN MAILER. 
BERT STERN . 
MARILYN MONROE 
276 pages E 人 80/1$100 
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THE WALT DISNEY FILM 
ARCHIVES. THE ANIMATED 
MOVIES 1921-1968 

620 pages 人 E/150/1$200 
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THE JAMES BOND ARCHIVES. 
“NO TIME TO DIE” EDITION 
648 pages 人 EE150/$200 


THE PEDRO ALMODOVAR 
ARCHIVES 
456 pages E/60/$80 


THE CHARLIE CHAPLIN 
ARCHIVES 
560 pages 人 E 人 60/$80 


THE WALT DISNEY 
FILM ARCHIVES. 
THE ANIMATED MOVIES 
1921-1968. 

NEW EDITION 

620 pages 人 E/E60/$80 
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THE STAR WARS ARCHIVES 
The definitive exploration of the Star Wars galaxy 
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THE STAR WARS ARCHIVES. 1977-1983 
Paul Duncan 
604 pages E/E150/$200 
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THE STAR WARS ARCHIVES. 1999-2005 
Paul Duncan 
600 pages E150/$200 
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M. C. ESCHER 天 Cjeidocyc1ey 适 说 TI 
Craft M. C. Escher's visual riddles into 3DI! > 
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“Wonder 1s 
the salt of the 


carrhinss 
M. C. Escher 


MGESCHER 


KALEipDOcYCLES 


M.C. ESCHER. KALEIDOCYCLES 
Wallace G. Walker Doris Schattschneider 
17 precut crafting sheets and 

64-page booklet in clamshell box 

人 50/$60 


THE MAGIC MIRROR OF M.C. ESCHER 
Bruno Ernst \ 
160 pages E/fE30/$40 
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PUCCI. UPDATED EDITION 

Vanessa Friedman, Alessandra Arezzi Boza, 
Laudomia Pucci, Armando Chitolina 

448 pages E 人 200/$250 
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pound in Original Fabrics 


GIO PONTI 
The life and work of the celebrated 
Italian architect and designer 


Anabsolute 
beauty.. 


...about the refined Italian 
architect-designer who defined 
avein of elegant, uncontroversial 
and mid-century chic.” 
FINANCIAL TIMES 
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GIO PONTI 

Salvatore Licitra, Stefano 
Casciani, Lisa Licitra Ponti， 
Brian Kish, Fabio Marino， 
Karl Kolbitz 

572 pages 人 E/200/$250 


Art Edition No. 1-1.000 
“Planchart Coffee Table"， 
designed in 1954. An 
exclusive, first-time edition 
of the famous Arlecchino 
design, and a set of four 
numbered prints of Ponti's 
interior ocean liner studies， 
人 E3,000/$3,500 
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“From TASCHEN's mighty 
archive...a selection that showcases 
its incredible cultural diversity.” 
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And so 此 Begins 


It statted with a phone call in 1994. As editor of Zeg jzor JUGGS, and Bzst Ozt 如 
magazinesItook many calls a day, but this was definitely different. A crisply 
accented female voice said,“MT. Benedikt Taschen will be coming to New York 
on [date long since forgotten]. You will arrange a restautant to meet for dinner 
and call me back with the details.”What? TASCHEN was not well known in the 
U.S.atthat time, buttwo of my Zesjzow photographers had mentioned working 
with this German publisher, and there'd been a call from Elmer Batters just a 
couple weeks earlier. 

“This Taschen says he wants to make abook of my stu 任 ”Iparaphrase. 
“Sayshe thinks Pm a great photographer and he"ll make me world famous. 


Guy like me has heard that before.”Itold him from all TIknew TASCHEN was 全 全 全 人 交 站 全 各 和 
magazine, 1991, from the film Crwrmm， 
alegitimate publisher.“If youthink it's okay, Tll go ahead then, but Isure don't by Terry Zwigoff 


want to be tricked again.”Poor Elmer. At 75 any excitement sent his heart facing， 
bnut the idea of his leg art in a book, a real book, with a hard cover, was an ancient flame easily rekindled. 

Still, TI was surprised and intimidated by the call. Despite 18 years of 
editing sex magazinesIremained somewhat introverted, as anxXious as 
excited by any Supposedly fun thing.Ispoke to one of the photographers 
who'd had dealings with Benedikt. She said he was abored, jaded mamn， 
and Td better come Up with something extreme to entertain him， 

Great. 

But it so happened there was anew restaurant in New York called 
Lucky Cheng's, staffed entirely by cute drag queens who interacted with 
the diners and danced on the tables.Imade a reservation， 

Iartived early and it was chaos. The ladies were not just dancing on 

the tables, they were leaping from one to another like spike-heeled gazelles. 
人 人 The atmosphere was frat house gone wild, which is to say frat house. When 
Corbis Historical. Benedikt was escorted to the table my first thought was，“He's so youngl!” 
Like most, FTd assumed the head of an international publishing company 
would be old, or at least older than me, but here was ayoung man, impeccably 
机 站 Benedikt Taschen and EImer Batters， 
dressed in silk and cashmere. San Pedro, California, 1995. Photo @ Eric Kroll 

Who knows what we ate? Something mediocre, with sticky cocktails, as the 
food was not the point at Lucky Cheng's. We tried to talk over the noise. Benedikt 
Seemed distracted and Ifeared Td chosen a venue insufciently kinky to hold his 
interest. He dropped ahandful of tiny books on the table, abonut three-by-three 
inches (7.62 cm square)j, just an idea, one more way to play with the ancient form 
of books. When he went to the testroom a couple at the next table asked to see the 
little books, then asked to keep them, intrigued by the novelty and sexual content. 
New ITASCHEN fans born in an instant. 

We finally fnished, having hardly spoken. We were both tense, Uncettain， 
and Benedikt asked，“TIs there another place nearby? Somewhere to have abeer 
and smoke a cigar?”At that time Lucky Cheng's wasin the East Village (it's since 
relocated to Times Squate) so we wandered up seedy First Avenue, where Benedikt spied atiny Mexican 
restautrant with a single sidewalk table. We sat, ordered beers, he lit his cigar and at last rtfelaxed. We discussed 
his vision of limitless print possibility, rfeimagining the staid world of publishing, the pleasure of good fabrics， 
and family. Irealized what my photographer had taken for debauchery was youthful shyness. We ended the evening 
agteeing to meet for more meals, and so we did, until I joined the company in November 2ool. In time Istopped 
Suggesting ludicrous restaurants, but he never stopped showing up in wonderful clothes. 

And Elmer's dream of arealbook and worldwide recognition came true in 1995. Dia72 克 da728072 


Follow Dian Hansoms column on taschen.cCom for more. 


@@2022 TASCHEN, Hohenzollernring 53, D-50672 K6ln 
Front cover: Megan Thee Stallion. Bottom diamond grills and pendant on Cuban link chain. Zach Boisioy New Yom 2018. 
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上 booksfo gptimists: Inelusive, jndependent, Inspinational. 


